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ER. MAJESTY’S THEATRE. — It is respectfully 
announced that this Theatre will re-open on Saturday, the 10th of May, 
when will be produced Rossini’s Opera, LA CENERENTOLA, Angelina, Madame 
Alboni; Don Ramiro, Sig. Calzolari; Don Magnifico, Sig. Zucconi (his first 
appearance); and Dandini, Sig. Belletti. After which will be presented an 
entirely new Ballet Divertissement, entitled LES QUATRE SAISONS, founded 
on the Ballet Divertissement of that name, by M Petipa, in the opera of ‘Les 
V. Sictliennes,’‘ the principal parts by Mesdilles. Bellon, Lisereau, Boschetti, 
Katrine, and Rosa. Applications for, Boxes aud Stalls to be made at the Box 
Office of the Theatre, Colonnade, Haymarket. 


‘T. JAMES’S THEATRE.—PICCO,the BLIND-BORN 


kJ SARDINIAN MINSTREL and MUSICAL PHENOMENON, begs to an- 
nounce, that in consequence of the numerous applications from ladies and gentle- 
mn, who were unable to attend his last series of Concerts, he is induced to give 
a FOURTH SERLES of SIX CONCERTS, at the above theatre, to take place on 
Mondays, Wednisdays, and Fridays, the 28th and 30th of April; the 2nd, 5th, 
7th, andl-9th of May. Vocalists—Miss Alleyne, Signor Albicini, Signor Veroni, and 
Mr. Hamilton Braham. Covductor of the Orebestra, Mr. Reyloff. Prices of 
admission, #2 2s. and £1 1ls.,; Numbered Stalls, 7s.; Boxes, 5s.; Pit, 3s,; 
Amphitheatre, Stalls, and Gallery, 2s.: to be obtained at the Box-office of the 
Theatre, and of the Principal Libraries and Music-sellers. Performance to com- 
mence at eight, and terminate at ten o'clock. 


AAD. JENNY GOLDSCHMIDT-LIND has most 
per | consented to sing the f-llowing pieces at M. BENEDICT’S 
-ANNUAL EVENING CONCERT, at Exeter-hall, on Wednesday. May 21. In the 
first part: Duet, ‘‘ [ Montanari,” or Syrian Melodies, as originally composed: by 
M. Benedict for Mad.. Goldschmidt «and Sig. Belletti. Grand scena and Aria, 
‘*Squallida yeste e brana,” from Turco in Italia, by Rossini; and in the second 
art, the favourite Duet, ‘La Mére Grand,” by Meyerbeer, with Mad. Viardot. 
fr, Otto Goldschmidt will perform Bach’s Concerto for two pianofortes, with 
M. Benedict. Further details will be duly announced, Reserved and numbered 
seats, £1 1s. ; unreserved seats, 10s. 6d. The places will be appropriated accord- 
ing to-priority of application; and no more tickets will be issued, than can be 
conveniently accormmodated,—Applications for tickets to be made to Mr. Mitchell, 
Royal Library, 33, Old Bond-street ; and to M. Benedict, 2, Manchester-square. 


ISS ARABELLA GODDARD begs to announce a 
GRAND MORNING CONCERT, to take place on May 15th, at the 
Hanover-square Rooms. On this occasion Miss A. Goddard will make her first 
iP ‘auce in London since her tour in Germany and Italy. Full particulars to 











atl of Cramer, Beale, and Co., 201, Regent-street. 


RS. JOHN MACFARREN begs to inform her Pupils 

and Friends, that her tevo Annual Matinées of PIANOFORTE MUSIC will 
take place at the Beethoven Rooms, Queen Anne-street, on Saturdays, May 17.and 
June 14, when she will be assisted by M. Sainton, Signor Piatti, and other dis- 
tinguished artists.—Tickets at Ebers’s Library, Old Bond-street, aud of Mrs. John 
Macfarren, 40, Stanhope-street, Gloucester Gate, Regent’s Park. 


IGNOR and MADAME FERRARI beg to announce 
that their ANNUAL CONCERT will take place at the Hanover-square 
Rooms, on’ Friday Evening, May 9th. Vocalists—Miss Dolby, Mrs. Howard 
Glover, and Madame Ferrari, Herr Reichardt and Signor Ferrari. Instrumen- 
talists—Madame Clara Schumann, Mr. George Russell, Herr Oberthiir, and 
Signor Giulio Regondt.’’ Aecompanyists—Messrs, Lindsay Sloper and George 
Russell. ‘Tickets 7s., to. be had at the principal music-sellers; reserved seats, 
19s. 6d." to bo liad only at Signor and Madame Ferrari’s residence, 69, Upper 
m-street, ‘Portlatid-place. 


RECN ION DES ARTS, 76, Harley-street, Cavendish- 
/ square.—The Third Soirée Musicale will take placo on Wednesday next 
April 30th. President of the evening, Valentine Bartholomew, Esq. The follow- 
ing artists will sper y Messicurs Jansa, Schmidt, Goffrie, Borscbitzky, Hausmann, 
Barnett, Reichardt, Lorenzo, the Brothers Doppler, and Miss ‘Messent, and Miss 
Corelli,  Conductors—Messrs. Gollmick and Kiallmark, . Subscriptions shouldbe 
paid to Messrs. Cramer and Co., or Boosey and Sons. 
aia C. GOFFRIE, Manag: r. 

















Me WALTER MACFARREN’S Second Chamber 


Concert, Weduesday Evening, April 30, when he will perform Mendelssohn’ 
. 5 » Wi perform Mendeissoan s 
elt Sonata: in B flat; G. A. Macfarren’s Trio, in E ; Mozart’s Sonata, in € minor ; 
Mehdelssohu’s Andante and Variations, in B flat; his .own pieces, Allegro 
Cantabile’; M and Evening Songs, and a new Duo, in which he will be 
Me ete. eneee Soper. ocalists, Miss Dolby and Mr. Benson. Violin, 
Bonduca? Cello, Mr. Aylward. Tickets 7s., at der and Cock, 63; New 





ERR ADOLPH SCHLOESSER. has the honour to 
announce that his Concert will take place on Weduesdy evening, May 7th, 
1856, at the Hanover Square Rooms. Vocalists, Madame Viardot Garcia, Miss 
Stabbach, Herr Reichardt and Signor F. Lablache. Instrumentalists, Mons. Billet, 
Herr Adolph Schloesser, Signor Regondi, Herr Deichmann and Mons. Paque. 
Conductors Herr Kuhe and Herr Schloesser. 
Numbered reserved stalls, 10s. 6d. Tobe had of the principal music-sellers, and 
of Herr Adolph Schloesser, 27, Upper Berkeley-street, Portman-square, 


R. ADOLPHE GOLLMICK has the honour to 
~ announce that he will give an EVENING CONU RI at the Beethoven 
Rooms, Harley-street, on Friday, May 16th, for the purpose of introducing some 
of his new compositions. Mr. Gollmick wilk be assisted by the following distin- 
guished artistes: Miss Stabbach and Herr Reichardt; M. Sainten, Herr Cofhic. 
and M. Paque ; Messrs. Benedict, Silas, Bohrer, Salaman, Kiallmark, and Go! k. 
The following new compositions by Mr. Gollmick will be performed: a trio for 
pianoforte, violin, and violoncello; a Quartett for pianoforte, vicliu, tenor, andi 
violoncello ; a Sestett for six performers on three pianofortes, on themes from 
Belisario. Single Ticktts, 10s. 6d. each; Family Tickets, to admit Three, One 
Guinea ; tobe had of Mr. Gollmick, 4, Westbury-road, Westbourne Park-road ; of 
Boosey and Sons, 28, Holles-street ; and all the principal music-sellers. 


R. AND MRS. ALFRED GILBERT AND MISS 

COLE beg to announce that their Fourth Annual Series of Classical 

Chamber Concerts will take place at Willis’s Rooms, in May, June, and July, 
13, Berner’s-street, Oxford-street. 


RADFORD MUSICAL FESTIVAL, 1856,—Under 

the especial patronage of Her Most Gracious Majesty the Queen, His Royal 

Highness the Prince Albert, K.G., His Royal Highness the Duke of Cambridge, K.G., 

ete., etc. President—The Right Honourable the Earl of Harewood. The Festival 

will be held in St. George’s Hal!, Tuesday, August 26, Wednesday, 27, Thursday, 

28, and Friday, 29. Conductor—Mr. Costa. Chairman—Samuel Smith, Esq. 
Secretary—Mr. Charles Ollivier. 

Committee Room, St. George’s-hall, Bradford. 


RCHESTRAL UNION, Hanover Square Rooms. 
Programme of the First ios Concert, May 3rd, 1856, to commence at 
three o’clock. Part I.—Overture—‘“‘Tne Naiades,” Professor Bennett; Song, 
Mr. Swift, Mozart ; Concerto Violin—(No. 3, in D minor), Molique; performed by 
Herr Molique. Part IIl.—Symphony—{No. 8, in F), Beethoven; Cavatina, 
Madame Gassier, Rossini ; erture— ‘He'oise,” Mellon; Principal aud Solo 
Violin, M. Saintou. Director and Conductor, Mr. Alfred Mellon. Tickets at 
Cramer and Beale’s, Regent-street ; and Ollivier’s 19, Old Bond-street. 


4 tes NEW ORGAN in ST. PETER’S CHURCH, 
Manchester; built by Messrs. Kirtland and Jardine, will be OPENED on 
Thursday, May Ist, at half-past three in the afternoon, by E. J. Hopkins, Esq, 
(Organist of the Temple Church, London), who will perform a Graud Selection of 
Organ Music on the occasion Tickets of admission, witha full description of the 
organ, can now be had at Messrs. Hime and Addison’s, music-sellers, St. Ann’s- 
square; and Mr. Townsend’s, musie-seller,. King-street. The proceeds to be 
devoted towards defraying the cost of the organ. 


O LET.—The Upper Part of the House at, No. 24, 
Holles-street, belonging to Boosey and Sons. Application to be made to 
M, Lahee, Bond-street, or at the premises. 


A AD. OURY’S NEW VALSE.—Le Rossignol ‘Valse. 
{ (ledicated to Madame Jenny Goldschmidt Lind, by Madame Oury, ~ 
lished this day. Price 3s. Booséy and Sons’ Musical Library, 28, Hulles-s . 


























price 4s. 


A TRAVIATA.—A complete Edition of La Traviata, 
4 arranged by Nordmann, for pianoforte solo, is in the priss. Price 5s, in 
cloth, uniform with Booscy and Sons’ Standard Opetas,-28, Holles-strect. 


A TRAVIATA. —“Wei'l laugh and sing all cares 
away,” the celebrated Briudisi, with Moglish words by Desmond (Ryan. 
Price 2s, Boosey and Sons’ Musical Library, 28, Holles-street. 
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Qies0R CAMPANA has the honour to announce his 


return to town for the season, 46, St. James’s Place. 





M® LAMBERT (of York Cathedral), Vocalist, Bass, 
is open to accept engagements for Oratorio or Concert, in or out of 
London.—Communications to be addressed to his residence, 51, Union-terrace, 
York 


‘R. AND MADAME R. SIDNEY PRATTEN, Pro- 


fessors of the Flute, Guitar, and Concertina, 131p, Oxford-street, where 
may be had the whole of Mad. Pratten’s publications for the Guitar, consisting of 
50 Songs, at 1s. 6d. each, and 24 Divertissements at 2s. 6d. each. Catalogues may 
be had on application. 








N ISS HUGHES (R.A.M.) Vocalist, 69, Great Queen- 


street, Lincoln’s Inn-fields. 





TANOFORTES. — Allison and Allison have the best 


description, in rosewood, from 26 guineas.—75, Dean-street, Soho. 


OOSEYS ROTARY CORNET-A-PISTONS. This 


beautiful instrument still retains its high position as superior to all other 
models, both as regards perfect intonation and ease of blowing. Price 7 guineas 
with valves, or 9 guineas with cylinders. The largest and most varied stock 
of cornets-a-pistons by Boosey and Besson will be found in Boosey and Sons’ 
extensive show rooms, No. 24, Holles-street. Prices from 3 to 13 guineas each, in 
brass, silver, and gold. Just ready, Boosey’s New Cornet Tutor, pri :e 5s., and the 
Cornet Miscellany, by Thomas Harper, published every month, price 3s. 


[ANOFORTES.—OETZMANN and PLUMB beg to in- 
form Music-sellers and Professors that in consequence of their having made 
great improvements in the manufacture of their instruments, substituting 
machinery for manual labour, and taking advantage of the new Patent Steam 
Drying processes, are enabled to offer to the Trade superior Pianofortes in Grands, 
Setni-Grands, and Cottages, in all variety of woods and designs, at considerably 
reduced prices. Illustrated Lists sent on application, or a visit to their Manufac- 
tory will prove the great advantage secured. 6, Great Russell-street, Bloomsbury 
Mannfactory, Chenies-street, Tottenham-court-road. Alexander and Co.'s Har- 
moniums at trade prices. 


EORGE CASE’S CONCERTINAS.—These unrivalled 


instruments are manufactured under the personal superintendence of Mr. 
George Case, the eminent professor and performer, solely by Boosey and Sons, 24, 
Holles-street, Cavendish-square. Prices from 4 to 12 guineas each, with 48 keys, 
and in a variety of woods Full particulars gratis, Just published, a t! ird 
edition of Mr. Case’s Concertina Instructions, price 7s. 6d. ; and La Sonnambula 
complete, for Concertina, 4s. Also, The Concertina Miscellany, by George Case. 
Published every month, price 2s. 6d. 


HE IMPROVED PATENT HARMONIUM.—GEO. 
LUFF and SON, Inventors of the Sourdine and Celeste Stops, have added 
another improvement to their Harmoniums, the Patent Gen uillitre, or kne« stop, 
which enables the player to produce the full power of tie instrument without 
lifting the fingers from the keys. The improvement can be applied to Harmo- 
niums already sold. To prove the superiority of their Harmoniums they keep 
them in order five years, free of charge. Being pianoforte makers, they exchange 
harmoniums for pianofortes, and pianofortes for harmoniums, both of which can 
be previously hired, with choice of purchase, at the lowest price for a first-class 
instrument. Sole agents for Debain’s new instrument, the Harmonichorde.— 
Geo. Luffand Son, 103, Great Russell-street, Bloomsbury. 


C. BOOSE’S CLARIONETS. 
(['HESE celebrated instruments, of which there are many 


imitations, but no equals, are sold by the manufacturers, Boosey and Son, at 

the following very low prices :— 
Cla: ionets in A, B flat, C, D, or E flat, of box wood, with 13 brass £9, d. 

keys, with or without rings. and all the latest improvements .. 515 6 each 
Ditto, ditto, cocoa wood, with 13 German silver keys, ditto, ditto .. 616 6 ,, 
Extra keys oe si ae oe ms e .- 010 ” 
These clarionets may also be had of German silver or brass, with double tubing; 
also of cocoa or box wood, with sterling silver keys. 
London: Boosey and Sons, Military Musica! Instrument Makers, 28, Holles-street. 


OYAL COURT TRAINS.—An Exposition of Magni- 

ficent Court Trains and Eugenie Robes, during the present week. Williams 

and Company’s, Patentees of the Royal Tissue de Verre, 60, 61, and 62, Oxford- 
strect; 3, 4, and 5, Wells-street. 
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NEW SYSTEM OF SCALE PRACTICE FOR THE 
: PIANOFORTE. By T. Scarsbrook. Price 4s. 6d. With exercises on chords 
in three positions on every degree of the scale—scales in thirds and sixths; Chro- 
matic ditto, ditto; the Harmonised scale, ditto, with six varia’ ions. Exercises in 
octaves on a favourite Irish air. “‘ These scales are suitable for pupiisof all ages, 
and we have no hesitation in saying this is the best arrangement we have ever 
seen.”—Cramer, Bea‘e, and Co., 201, Regent-strect. 


O PARISH CHOIRS AND CHORAL SOCIETIES.— 
New Te Deum uad Jubilate in A, very easy, price One Shilling; New Te 
Deum and Jubilate’ G, very easy. price One Shilling. Composed ped arranged 
4 ag hae rs Organ, Pianoforce, or Harmonium aecompaniment, by 
- Birch. Each service sent postage free on ipt of > § + 
Address W. H. Birch, Amersham, Bucks, z eS a 








NEW MUSIC 
BY J. TOMLINS JONES, B.A. 
HE COAST OF MERRIE ENGLAND, National 


Song, dedicated by permission to Colonel Frederick Hill and the Officers of 
the Shropshire Militia 
OVE ME IN THE SPRING TIME, Ballad, written 
by J. Percy Douglas. 
London: published by Addison, Hollier, & Lucas, 210, Regent-street. 
By the same Composer. 


“MHERES NOT A WORD THY LIP HATH 


BREATHED.” 
AND 


me panes SONG,” from Frank Fairlegh. 
London: Rudall, Rose, & Carte, 100, New Bond-street. 


“DEACE AND GOOD WILL.’—New and highly 


successful Patriotic Song. 2s. Composed by Henry J. Mouk, Sheffield. 
London :—J. Williams, 123, Cheapsida. 


UCIA DI LAMMERMOOR.—A new Fantasia, intro- 
du: ing Favourite Airs from this Opera, arranged by Jules Brissac, has just 
been published by Duff and Hodgson, 65, Oxford-sireet. Price 3s. 











On Saturday, May 31st, in Foolscap 8vo, 6s., cloth, gilt. Free by post on receipt 
of the amount in postage stamps. 


“T TOO,” and other Poems, by Beelzebub. London :—~ 


E. Townsend Hamblin, 421, Oxford-street. 





Just Published, folio, pp. 80, price 12s. 


'NNHE CHILD'S PROGRESS FROM BIRTH TO 

GLORY. Illustrated in a selection of Poetical Pieces, adapted to Music, in 
Three Vocal Parts ; with Pianoforte Accompaniment. By the Rev. Wiliiam Cecil, 
A.M.., Rector of Longstanton St. Michael, near Cambridge. 





By the same Author, 
Folio, pp. 178, in Leather Wrapper, price One Guinea, 
VHE CHURCH CHOIR ORGAN BOOK.—The Three 
Vocal Parts detached, 4s. each ; Hymn Book, 2s. 6d. 
London: Seeleys, Fleet-street, and Hanover-street; and sold by Dixon, Market- 
street, Cambridge. 


‘TGNOR CAMPANA’S NEW ALBUM of Italian 
4} Music, containing his last and most beautiful Songs and Duets, is now ready, 
price 12s., handsomely bound. Also, new editions of the following popular Songs 
»y Signor Campana:—1l. La Prima Lagrima; 2. La Luna; 3. Il Marivaro, 2s. 
each, and Una sera d’amore, ductto, price 2s. 6d. Boosey and Sons, Musical 
Library, 28, Holles-street. 


OWES VARSOVIANA. Price Is., free by post. 
Edinburgh, Paterson and Sons. 











| EETHOVEN’S Thirty-two Sonatas for the Piano, in 
: two volumes, £1, with Composer’s Portrait and Biography.—MOZART’S 
PIANOFORTE WORKS, in two volumes, £1, with the Composer's Portrait and 
Biogra: hy. Sent carriage free. These editions are the most correct ones, and 
their cheapness excites general surprise.—Gustav Scheurmann and Co,, Importers 
of Foreign Music and Publishers, 86, Newgate-street. 





Now publishing. 


R. MARK’S entirely new, simple, effective, and highly 

approved System of Musical Education, entitled ‘‘THE MUSICIAN,” in 
which the whole elements of music are condensed in twelve easy, complete, and 
progressive studies for the pianoforte, together with five progressive pieces of 
music, and an addenda containing the principles and compass of every musical 
instrument in existence. To subscribers One Guinea, to non-subscribers Twenty 
five shillings. In numbers 2s. 6d. each the twelve numbers, without the 
addenda, which is only supplied to subscribers for the whole work, Ladies and 
gentlemen who would wish to subscribe for this work may leave their applica- 
tim addressed to Dr. Mark, care of Messrs. Boosey and Sons, 28, Holles-street, 
Oxford-street, London. 


SBORNE'S “A TE O CARA,” (from Puritani), tran- 

scribed for the pianoforte, third edition, price 2s, 6d. Osborne’s ‘‘ La Donna 
e Mobile,” second edition, 3s.; aud ‘‘Mi Manca la Voce,” from Mosé in Egitto, 
2s. 6d. These transcriptions are the most popular morgeaux lately produced by 
M. Osborne.—Bvosey and Sons, Musicai Library, 28, Holles-street. 


SISAL CIGARS, 

A? GOODRICH’S CIGAR, TOBACCO, and SNUFF 
STORES (established 1780), 407, Oxford-street, London, near Soho-square, 

Box, containing 14 fine Sisal Cigars, for 1s. 9d., post free, 27 stamps; lb. boxes, 

containing 109, 12s, 6d. None are genuine uniess signed ‘‘H. N. Goodrich,”— 

A large stock of the most approved brands. 
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THE NATIONAL GALLERY—SIR ©. EASTLAKE'S 
PURCHASES. 


To the Editor of the Musical World. 
(Continued from page 247.) 
PURCHASES MADE DURING SIR C, EASTLAKE’S TRUSTEESHIP. 


10. The “ Kriiger Collection,” so called. Purchased at Minden 
in 1854, Consists of 60 items, and was “inspected by Mr. Dyce, 
R.A. (Min. of Trustees, 1853-5, p. 20), previous to its purchase.” 
First cost, £2,800; “insurance against all risk, at the rate of 
12s. 9d. per cent. on the purchase money,” and other “expenses 
incurred in transmission to this country,” £116 19s, 8d.; total, 
£2,916 19s. 8d. 

Of this “Kriiger Collection,” forty-three items have been 
“thought” unfit to associate with any company in the National 
Gallery. The 17 were, with Sir C. Eastlake’s consent (Miu. of 
Trustees, 1853-5, p. 23), “selected by Mr. Dyce, he having offered 
his services for this purpose, as such pictures as he thought 
might be hung up in the present state of the Gallery.” The 
account in the Eastlake-Wornum Catalogue of this eclectic knot 
isremarkable—a perfect masterpiece of German catalogue-writing. 

Nos. 250, 1, 2, 3, are, as it is stated, “by the Meister von 
Werden (Anglice, Master of Werden), otherwise unknown ; by 
some supposed to be identical with Israel van Meckenen, a 
supposition by others contested. But he is evidently,” it is 
added, “allied to the school of Cologne.” 

Nos. 254, 5, 6, 7, 8, 9, 60, 1, only eight in all, are, according to 
the same “documentary evidence,” by “The Meister von 
Leisborn “Master of Leisborn),” again a painter “unknown,” 
but “evidently,” Sir Charles hastens to observe, “allied to the 
Van Eycks,” and again “to the school of Cologne.” Of this 
moderate allowance of a happily “unknown painter,” Sir C. 
Eastlake, as a novel attraction, says:—‘These pictures are 
painted on canvas primed with chalk, and stretched on wood, and 
are executed a in tempera, and partly in oil colours.” An 
intimation still more striking is, that they are “distinguished for 
softness and richness of colour.” But as the “chronological line” 
might fail with only eight specimens of Master von Leisborn, the 
“unknown,” we have, in No. 262, “The School of the Master 
von Leisborn,” which is equipollent to “an unknown disciple of 
an unknown master.” Still “the softness an richness of colour” 
of Master von Leisborn the “unknown,” might not yet be 
sufficiently represented. So, to complete the illustrious genealogy 
of the Leisborns, “the limited space at the disposal ot the 
trustees on the walls of this Gallery,” is further decorated, in 
No. 263, by Master Leisborn “the younger;” which young 
gentleman displays, as we are given to understand, “a magnificent 
robe,” and is “symmetrically disposed.” 

No. 264 shows an example of what is called “ stump tracery,” 
and is, Sir Charles says, by “ Ring,” “ Ludger Ring,” a/ias “ Zum 
Ring,” “or, as it is sometimes written,” adds he “Tom Ring.” 
“Tom Ring,” Sir Charles has discovered to be “the name of two 
Westphalian painters of the sixteenth century.” This “stump” 
picture is, Sir Charles assures us, by young “Tom.” 

No. 265 is said to be by “ Vander Meire,” “concerning whom, 
it appears, we know only two or three positive facts ;” to which 
is appended the subtle remark that “his light and shade are 
considered weaker in effect”—mark ! only in “ effect”—and “his 
colouring inferior to that of the Van Eycks.” 

No. 266 claims to be the offspring of “ Lambert, or Lamprecht 
Lombard, commonly called Lambert Lombardus.” He “married 
when very young ;” indeed, Lambert was “ thee times married,” 
proceeds Sir Charles, “and had children by each wife, which 
imposed heavy burdens on him. In Italy, though Lambert re- 
sided there for a very short time,” he “entirely,” says our 
presidental councellor bor “Ttalian masters,” in defiance of the 
quaint object before him, “acquired the Italian style of design. 
The pictures of this master are scarce ; they are remarkable for 
their correctness of drawing, and they are executed in a manner 
somewhat,” we are told, “peculiar to himself.” 

Responsibility —* Lord Lansdowne brought under the notice 
of the trustees a negotiation entered into by the Chancellor of 
the Exchequer (Mr. Gladstone), for a collection of early German 





pictures for sale at Minden. ‘Resolved (Sir C. Eastlake present, 
and not dissenting)—That the trustees feel much satisfaction in 
leaving the negotiation in the hands of the Chancellor of 
the Exchequer.’”—(Min. of Trustees, 1853-5, p. 9.) Is the 
expending of £3,000 of public money for an object requiring 
reat professional knowledge, so insignificant a matter as to 
inspire “much satisfaction” at “leaving it in the hands” of an 
unprofessional man? The plea that “Mr. Dyce had inspected 
these pictures at Minden previous to their purchase,” would be 
but a sorry one, after that gentleman’s evidence before the com- 
mittee of 1853. WIti1am CoNINGHAM. 
Kemp Town. (To be continued.) 





MR. H. C. COOPER AND THE ENGLISH MUSICIAN 
(To the Editor of the Musical World.) 


Srr,—I am quite aware that all men holding prominent posi- 
tions before the public, whether in politics, literature, science, 
or the arts, are amenable to criticism; but then that criticism 
should be candid, free from prejudice, and expressive of the 
opinion of persons equal to a dispassionate discussion of the 
subjects on which they treat. As I cannot think that the ob- 
servations of an “English Musician” fall within this category, 
I, although disinclined at all times to rush into pe and more 
especially in answer to an anonymous writer, feel called upon to 
trouble you with a few words of reply. 

I should be glad if the “ English Musician” would favour your 
readers with his name, as the public would then be better able 
to judge of the honesty and value of his strictures. As he has 
not done so, I can only deal with him as I find him. Inhis letter 
of the 12th of April he states that Messrs. Sainton, Blagrove, 
and Molique refused to play in an orchestra in which I filled 
the post of principal violin. I find difficulty in believing that 
their refusal was occasioned by that cause alone, or in recon- 
pee this (if it was so) with the fact that each, and all of those 
gentlemen in turn, played second violin to me at different 
quartet concerts, and surely the one is quite as derogatory as 
the other, if degradation be in either. The Quartet Association 
existed for three years, and during the whole of their per- 
formances M. Sainton divided the leadership with me. 

Twice, in the presence of Her Majesty, I played first violin in 
turn with M. Sainton. I may notice also the Sacred Harmonic 
Society, at whose concerts he alternated with me at the first and 
fourth desks with the approbation of Mr. Costa. I have nothing 
whatever to do with other people’s squabbles, and have a most 
decided objection to being made the vehicle through which the 
“English Musician” attacks the directors of the Philharmonic 
Society. The post of principal violin in the orchestra of that 
society was conferred upon me without solicitation on my part, 
and as my engagement was worded, “ in conjunction with Messrs. 
Sainton and Blagrove,” [ accepted it as a matter of course, being 
of opinion that the distinction was conferred on an artist 
more for what he accomplished out of the orchestra than for 
any extraordinary merit in it. If we are to have the red tape 
system carried into musical matters, Mr. Blagrove is of right 
the sole leader, and it is Ais property, as when M. Sainton and 
he were both in the ranks of the Philharmonic orchestra 
M. Sainton’s place was below that of Mr. Blagrove. I do not 
see any good reason why, if we have two leaders, we should not 
have three, or even four. It would be a mark of respect to each 
individual, and such an arrangement could not possibly injure 
the well going of the orchestra, as with a good conductor, 
no one thinks of regarding the gentleman, whoever he 
may be, who plays on the right-hand side of the first 
violin desk. The “English Musician” states that I am in- 
ferior to Messrs. Sainton, Blagrove, Dando, and Mellon, at 
least I suppose thet is what he means when he states that 
the four best violinists have left the orchestra. This is a question 
upon which, of course, it does not become me to express an 
opinion further than this : that I have the satisfaction of know- 
ing that his idea is not universally entertained, in proof of which, 
I quote a few extracts from some of the notices that have 





appeared in the public prints, , a 
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I will not trouble you with any more quotations; suffice it to 
say, that nearly the whole of the press have stated that “Mr. 
Cooper is the best English violinist.” I at all times feel reluctant 
to say one word about my merit or demerit as a violinist, but I 
may, perhaps, be excused, under the circumstances, the egotism 
of stating the fact, that Dr. Spohr attended one of the matinées 
of the Quartet Association, and at the termination of the per- 
formance desired Dr. Wylde to engage me to play the principal 
violin in a quartet of his own composition, which was about to 
be performed at the New Philharmonic, and on that, and several 
other occasions, that great musician was kind enough to compli- 
ment me very highly on my playing. 

M. Vieuxtemps also was present at another of our concerts at 
Willis’s Rooms, and expressed to Mr. Ella, (who afterwards 
repeated to me his words) a very flattering opinion of my per- 
formances. 

I have thought it necessary to trouble you with these remarks 
as a reply (so far as I am concerned) to the letters of the 
“English Musician.” Of his anonymous communication I shall 
take no further notice —I am, sir, your obedient servant, 

Hewry C. Cooper 

44, Upper Charlotte-street, Fitzroy-square, April 23, 1856. 





* These quotations consist of certain laudatory notices; of Mr, 
Cooper’s performances upon various occasions, and extracted from 
various journals (The Musical World among the rest), which, as they 
do not affect his argument, we think it unnecessary to publish. 





MARIETTA PICCOLOMINI. 
(Translated from “ L’ Illustration Journal Universel.”) 


Dip you ever assist at the triumph of a prima donna, in 
Italy? If ever you have such a chance, mind you do not sit in 
the orchestra stalls, for your fate would inevitably be to be 
buried, along with the actress, under a mountain of bouquets, 
crowns of laurel, silver, gold, and occasionally even of iron—the 
latter aimed by the zealous hand of some implacable rival. 
Diamonds and other precious stones are mixed up with flowers 
in this deluge of enthusiasm ; and, unless you be a Turcophilist 
to the extent of craving for a Mahometan paradise in this world, 
in which the great point consists in calmly reposing on rubies 
and emeralds, you will have cause to repent your indiscreet 
curiosity. 

The carnival of 1856 had been so obstreperous and frenetic 
among the Siennese—who had on this occasion received permis- 
sion to put on their masks, which had been prohibited for more 
than eight years—that they very naturally felt the necessity of 
expiating by a few tears all the eccentricities of which they had 
been guilty. The consequence was, that in the morning 
all Sienna turned out and rushed to the Duomo, to weep 
at the sermon of a celebrated Franciscan friar, and from 
thence went in a body to the theatre to weep over 
the misfortune of La Traviata, interpreted by the noble lady 
Maria Piccolomini. What is the Traviata ?—Why, it is the 
young lady who has missed her away, taken the wrong path— 
in short the Dame aux Camélias. The Traviata is nothing more 
than the wellknown and un-edifying story of aGascon father who 
comes up from his village to spoil a tender Maison which has 
been going on for some three or four months between his son, 
also of the Gascon school, and a consumptive young lady who 
keeps the said son, and as usual is repaid by the deepest ingrati- 
tude, while the gentleman invokes the testimony of the chorus 
who sing at him at the tops of their voices—* Di donna ignobile 
insultator, va ! ne desti orror!” I do not undertake to relate 
the whole story, which I dare say you know as well asI do; 
but what I must say is that the opera of La Traviata, which 
had been successively condemned in all the theatres of Italy, 
has been triumphantly re-instated by Maria (or Marietta—or 
Mariettina) Piccolomini, who has infused the breath of life into 
it by her rare dramatic talent. It is of this young genius that I 
am now about to say a few words, 

This great grand daughter and niece of a swarm of illustrious 
men, of the Piccolomini family, whose root, transplanted by 
Charlemagne from among the Gauls, and replanted in fertile 





Italy, has given birth to two popes, several cardinals, bishops, 
marshals, poets, historians, &c.; this young gi", we say, endowed 
with a large fortune, and allied to the most distinguished families 
in the kingdom, has, nevertheless, been unable to resist the 
fascinations of the art which has drawn her towards the stage. 
She experienced the necessity of giving utterance to and singing 
what she felt so well ; she was instinctively impelled to transfer 
the emotions which filled her own soul into the souls of a 
numerous audience. Considerations of position, alliances of 
all sorts, were constrained to give way; the dramatic 
instinct was too strong to be resisted, and it as tare all those 
opposed to it to range themselves on its side. ria Piccolo- 
mini has overcome the repugnance of her family. Surrounded 
by all that affection and friendship can offer, it is charming to see 
her, sportive child that she is, playing with her younger brothers 
and sisters,and remember that the previous eveningshe had made 
the public tremble and weep, and, as it were, hang suspended on 
her lips. The mimetic talent of Marietta is extremely natural. 
No lesson of theatrical tradition has taken away the bloom of her 
originality, or even interfered with it, While a mere child, 
only four years old, she used to amuse herself with play- 
ing at mock representations. She sang duets with her 
mother, who was an admirable amateur, and it frequently 
happened that, during the fine summer evenings, when little 
Marietta was singing, thinking that nobody heard her 
except those in the room, that a sudden explosion from 
people listening without the chateau followed the performance, 
and awoke in the mind of the young countess the first dream of 
her aspiration for public applause. She had much to go through, 
however, poor child! before arriving at the wished-for goal. 
Entreaties, earnest and prolonged, having failed with her father, 
she addressed herself—good ‘Ttalian as she is—to the adored 
image of Jesus the Nazarene, in the church of St. John. She 
implored it and offered it valuable gifts if it would unbend that 
will which opposed all the yearnings of her heart. 

Singular coincidence! Four centuries previously, in 1464, 
Marietta’s ancestor, Pope Pius the Second, bequeathed to the same 
church the right fend of John the Baptist, brought to Italy 
from the Morea by Thomas Paleoloque, and implored the divine 
protection to assist him in converting Mahomet IT, and, in his 
crusade against the Turks, imho, to Europe the singular 
spectacle of a pope who made himself a general! . . . e 
views of young Piccolomini were even more favourably received 
than those of the Holy Pontiff, since, as everybody knows, 
the Turk remained Sultan, and the Pope died during the ex- 
pedition ; while the charming virtuoso, fortified by the paternal 
consent, appeared on the stage of the Pergola in Florence, with 
the most triumphant success, charmed all those who wished to 
encourage her in her new career, and afflicted her parents with 
inconsolable anguish. 

And how, indeed, could success have failed her, possessed of 
talent, youth, a charming person, and a passionate love for the 
art ? She is twenty years of age; and, during the four years she 
has been on the stage, she has already acquired, in the principal 
towns of Italy, the highest renown. Her form, rather tall, is 
extremely graceful ; her features are regular ; her mouth is beau- 
tiful, and her eyes full of softness and expression. An admirable 
actress, never losing sight of her part, because she throws her 
whole soul and feeling into it, she excels, above all, in 
pathetic and touching music, and the play of her countenance 
adds forcibly to the effect of her sympathetic voice. Not content 
with the brilliant successes she has obtained in the operas of 
Bellini, Donizetti, and other masters, she was desirous of creating 
a character, and to restore new life to a work abandoned by 
all the “prima donnas.” She brought back the Traviata of 
Verdi to the stage, and achieved a success at Turin that will be 
remembered for many years. Paris,* whither she intends going 
next September, will pronounce its irrevocable verdict upon. the 
opera and upon the artist. We doubt not that the Parisian 
public, so difficult to please, and so delicate in appreciation, will 
at once acknowledge and accept the double talent of Malle. 








* Thanks to Mr, Lumley, she will visit London firet.—Printer’s 
Devil, 
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Piccolomini, which consists not only in vocalisin 
able manner, but in histrionic powers, that o 
fection. 

The young cantatrice, not wishing to deprive Sienna, her 
native place, of the pleasure of hearing her sing, with a dis- 
interestedness above all praise, gave fourteen representations at 
the theatre, the receipts of which were all distributed among the 
poor, In addition to the enthusiastic reception she met with 
every evening, being sometimes called as often as for times* 
before the curtain, after the last representation, all the youth 
of the town and country, carrying torches in their hands, 
attended by bands of music, escorted her in triumph from the 
theatre to her own house. Here we are presented with a 
coincidence analogous to that we have specialised above. Con- 
trast the striking phases of her life when the extremes touch ! 
Before the altar of the Virgin—the chef-d’euvre of Francisco di 
Giorgio, and the principal ornament of the Place of Sienna—in 
1459, passed Pope Pius II. (Piccolomini), on leaving the cathedral, 
when, after a /enten sermon, he had presented the rose d’or to the 
municipality. He was reconducted to his palace by an enthusi- 
astic crowd, who kissed the traces of his sandals, The sublime 
frescoes copied from the cartoons of Raphael by Pinturichio may 
almost be accounted living witnesses of this scene. Well—To this 
same place, four hundred years later, we have seen the great- 
grand-niece of the Pontiff, escorted by a crowd of people as- 
sembled from every corner of Italy to hear her sing—who 
re-conducted her, as her ancestor, Pius II., was re-conducted, to 
the Palace Piccolomini. ‘The one came from the cathedral, the 
other from the theatre; traversed the same Places, with almost 
the same ceremonials; the one cinctured with a tiara, the other 
crowned with golden laurels, and proclaimed the Ristori of 
song—throwing to the crowd her lace handkerchief, that her 
fervent admirers might preserve its fragments, even as the 
indulgences and relics were formerly distributed by the Pontiff. 
The Pope bequeathed to his native town chefs-d’euvre of arts, 
imperishable remembrancers of his munificence ; the artist 
succours the afflicted, and bestows on the hospitals large sums 
of money, the produce of her talent. Thus, in all times, this 
patrician family has merited from a grateful country the 
veneration which it still enjoys. Who knows but that Provi- 
dence, in his unseen ways, may prepare for the young Picco- 
lomini that triumph which was the ambition of her great- 
grand-uncle ?—that the descendant of the Caliph, who, they 
say, is about to make a tour in France, may be so far im- 
pressed by Marietta Piccolomini’s representation of Polyeucte, 
as to become a good catholic on the spot? This, indeed, would 
be a splendid coup-de-theatre /+ Le Coronet F. CotomBari. 


g in a remark- 
en reach per- 





* (!)—Priater's Devil. 

+ If the Sultan wants to hear Piccolomini, he must come to London. 
He will then, under Mr, Lumley’s auspices, and with the aid of 
Marietta, be converted to Protestantism.— Printer’s Devil. 





Hott —Mr. William Atkinson, the well known music-seller, 
recently went to the shop of Mr. William Needler, gunmaker, 
for the purpose of obtaining a pistol to try. Something occurring 
to prevent his taking it, he called again on the following Monday 
and requesting Mr. Needler to load it, he said he would take it 
to the wicket-ground, and try it there. Whilst Mr. Needler had 
temporarily gone up stairs, and a gentleman who was in the shop 
was looking in a glass case on the counter, the unfortunate 
gentleman shot himself. The jury agreed to the following 
verdict—* The deceased came by his death by a pistol shot from 
his own hands, but whether accidental or not the jury cannot 
determine.” 

Lorp Cartiste, in one of his lectures, speaking of music says, “I am 
aware that from every altar, however pure and sacred, fire might be stolen 
and desecrated : but we should emulate the flame, which, while it enlivens 
all around, points to the skies. I would not confine music to any walk 
in life. Not alone in the sacred cathedral, not alone in the costly 
theatre, nor in the gilded saloons, nor confine it to six-guinea stalls ; 
but I would hear our nightingales warble in every grove and thrill 
every bongh. I would have the happy art enliven the domestic tea- 
table, add variety to the village school, and linger in the sanctuary.” 











SKETCHES OF ENGLISH ARTISTS. 
No. V. 
MICHAEL WILLIAM BALFE. 





(Continued from page 229.) 


When at Milan, by means of a letter of recommendation from 
Rossini to the Conte San Antonio, afterwards Duke of Canizzaro, 
Balfe was engaged as primo baritono for the opera at Palermo, 
then under the direction of Count Sommatino. Meanwhile he 
went to Bologna, intending to pay a visit to his friend Count 
Mazzara at Rome, on his way to Palermo. When in Paris he 
had been introduced to a Bolognese amateur musician and com- 
poser, the Marquis of Sampieri, who was now sojourning in his 
native city. The marquis was delighted to see our hero, and 
insisted upon his residing in the palazzo during hisstay at Bologna. 
The evening of his arrival, at a grand party given by the Prince 
Bacchiotti, brother-in-law of Napoleon Buonaparte, Balfe first 
met Guilietta Grisi, then about seventeen, and one of the love- 
liest of her sex. She was dressed in a plain black velvet robe, 
the only ornament a single white rose in her hair—like Norah, 
the Maid of Athlone :— 


“ One virgin white rose in 
Her dark locks disposing, 
All ornament else her pure choice did disown ; 
Oh! your dame in high bow’r, Nate 
Had she look’d on that flow’r, 
Might borrow a grace from the Maid of Athlone!” 


When Balfe was called upon to sing he gave his favorite “ Largo 
al factotum.” Grisi stood close to him at the pianoforte, and he 
declared afterwards that “he felt as if he never sang so well 
before.” When he rose from the pianoforte, Balfe was presented 
to her by her uncle, Colonel Ragani, formerly aid-de-camp to 
Napoleon, then private secretary to the Marquis Sampieri. 
(Colonel Ragani many years later was director of the Italian 
Opera in Paris). 

While at the Palazzo Sampieri, Balfe wrote a cantata in honor 
of the Marquis’s birth-day, the principal parts of which were 
sung by Madlle. Grisi, Signors Tadolini and Pedrazzi. Its success 
was so decided that the Philharmonic Society presented the 
composer with a diploma of honorary membership. He was 
also elected life member of the Casini dei Nobili. Mean- 
while, he forgot all about his engagement at Palermo, and 
until the time was past never gave it a thought. Fortuaately, 
he had a letter of introduction to the Princess San Cataldo, from 
her brother the Duke of Canizzaro. Fortified with this docu- 
ment he hurried off to Sicily, expecting that either he would be 
sent to prison for non-fulfilment of his engagement, or, at least, 
that an action would be brought against him. The Princess, 
however, interfered in his behalf. Through her kindness he was 
invited to meet Count Sommatino, director of the opera, at 
dinner; and being placed next to him, Balfe took courage, 
frankly told his story, apologised for his absence, and succeeded 
in obtaining the Count’s promise that he would use his influence 
to get him out of the scrape. It was fortunate for Balfe that he 
gained the Count over to his side, since, as he was subsequently 
informed, the manager fully intended to proceed against him, 
and the police had received orders to watch his movements. 

About a week or ten days after his arrival at Palermo, on the 
Ist of January, 1830, our hero made his début, as Valdeburgho, 
in Bellini’s Straniera, It was the first performance of that opera 
in Sicily, and as the Sicilians idolised Bellini, who was their 
countryman, the theatre was crowded. It was also the birth- 
day of the King of Naples, and the ame went in state to 
hear the opera. This was all fortunate for Balfe, and augured 
for him a brilliant reception. There was one thing, however, 
opposed. In accordance with the etiquette which prevails in 
the Sicilian theatres, applause is interdicted after the reception 
of the Court on its entrée. The beauty, however, of Valde- 
burgho’s air in the second act, “ Meco tu vieni,” added to Balfe’s 
expressive singing, excited a murmur of admiration throughout 
the theatre; and the Vicerdy, putting his hand out of the box, 

ave the signal to applaud, which was responded to by a 
Seshuing shout and a unanimous call for repetition. The opera 
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was performed seventy nights, and the part of Valdeburgho 
almost carried Balfe to the end of his engagement. 

Chance afforded Balfe an opportunity of composing an opera, 
of which he did not fail to take advantage. During his engage- 
ment at Palermo, the chorus entered into a combination against 
the manager, and refused to sing unless their salaries were in- 
creased. Count Sommatino was outrageous at this act of hostility, 
and exclaimed in Balfe’s presence, “If I had but one more opera 
without chorus, I’d serve these rascals out. The Matrimonio 
Segretoand L’ Inganno Felice will only serve me a few nights.” 

“Give me twenty days,” said Balfe, “and I will write you an 
opera.” 

The twenty days were granted. 

Balfe called on the poet ofthe theatre, to consult about a book. 
They found a French vaudeville which suited them. The vaude- 
ville was called Les Rivauz de Soi Mémes, and they named their 
libretto J Rivali di Se Stessi. Poet and musician accomplished 
their work in hand within the given period of twenty days. 
I Rivali di Se Stessi was produced with great success and the 
chorus were discomfited. The principal parts in the opera were 
supported by Malle. Liparini, Sigs. Boccacini and Scalesi. Balfe’s 
modesty was exemplified in his not writing a part for himself. 

Having concluded his engagement at Palermo, Balfe bent his 
way to Piacenza, and sang there. Thence he went to Bergamo, 
where he met, for the first time, Mdlle. Lina Roser, prima donna 
of the troupe, at the opera, a most amiable and accomplished 
lady, whom he married shortly afterwards. He remained at 
Bergamo not long, having an engagement to sing in Rossini’s 
Mose in Egitto in Pavia. Of course, Balfe was assigned the 
part of Pharaoh. After one or two rehearsals, it was discovered 
that our hero was a better musican than the maestro, who was 
old into the bargain. The Podesta of the town, consequently, 
requested him, in addition to his singing the part of Pharaoh, 
to superintend the getting up of the opera. As it turned out, 
it would have been better had the Podesta not urged Balfe to 
take upon himself more than that for which he had been en- 
gaged. The conductor’s name was Rolla. He was brother to 
Allessandro Rolla, leader of the orchestra at La Scala, in Milan, 
and was himself conductor of the band at the opera of Pavia. 
When Balfe, in his new official capacity, was pointing out to the 
chorus and band the time in which the different pieces should 
be taken, Rolla became excessively annoyed, and did all he 
could to display his contempt and anger. At a passage for the 
violins in the first act, which Balfe insisted on being played 
over and over again, Rolla exclaimed, with great indignation, 
oe - was impossible, asserting that it was not a violin passage 
at all. 

“Corpo di Bacco!” ejaculated Balfe, “Rossini was a violin 
player, and knew what he wrote. Let ussee! Why, it is easy 

enough.” 

The conductor could contain himself no longer; but, in a 
passion, exclaimed, “ Signor Dottore, venite qua, suonate per me, 
ed io andaro cantare per voi.” 

Balfe, jumping into the orchestra, snatched up the first violin 
that came to his hand, and played the passage with such ease 
that he was applauded by band, chorus, and singers. This was 
too much for Rolla. He quitted the theatre almost immediately, 
went home direct, took to his bed, and died about two months 
after. Balfe had nothing to accuse himself of, felt keenly for 
= old Rolla’s situation, and during his sojourn at Pavia visited 

im daily, and had the satisfaction of erasing from his mind all 
feelings of bitterness and jealousy before he died. While at 
Pavia our hero composed an opera called Un ‘Avvertimento ai 
Gelosi, which was produced for his benefit, and met with a 
favourable reception. This opera was the second in which the 
now celebrated Giorgio Ronconi ever appeared. 

(To be continued.) 


Psatmopy.—The question of psalmody, in connexion with the 
Presbyterian Churches, has long been a subject of discussion. 
On Thursday, at a Synod sitting at Liverpool, it was recom- 
mended that a collection of hymns and paraphrases should be 
adopted by the congregation. 





OPERA AND DRAMA. 


BY RICHARD WAGNER, 


(Concluded from page 2435.) 


Anp yet shall we, on this account, cease to be artists? Or 
shall we renounce the necessary insight into the nature of thin 
simply because we can derive no advantage therefrom ? Would 
it, however, be no advantage for us to be not only artists but 
men as well, and would an artificial want of knowledge, a 
womanish rejection of it, be productive of more advantage than 
a sturdy consciousness, which, if we laid aside all selfishness, 
would give us spirits, hope, and, above all, courage to undertake 
deeds which could not fail to gladden us, however small the out- 
ward success with which they might be crowned ? 

Most assuredly! Knowledge alone can at present render us 
happy, while ignorance keeps us hypocondriacally, joylessly, 
dividedly, creating mock art, that has scarcely a will, and, 
in no instance, capability, and, through which, we are inwardly 
dissatisfied, and outwardly produce no satisfactory effect. 

Look around, and see where you live, and for whom you 
create art! That artistic colleagues do not exist to represent 
a work of dramatic art, we must acknowledge, if we can la 
any claim to eyes sharpened by artistic will. We should mere} 
err, did we endeavour to explain this fact by the demoralization, 
due to themselves, of our operatic singers ; we should only deceive 
ourselves, did we believe we ought to regard this fact as merely 
accidental, and not presupposed out of a wide and general 
series of connected causes. Let us suppose, for instance, that 
we, by some means or other, possessed the power of 80 
influencing a number of performers and their performance, 
from an artistic point of view, that a dramatic intention of the 
highest order should be satisfactorily rendered ; we should then 
precisely become vividly alive to the fact that the actual realizers 
of the work of art, the Public who required it, and through 
their requirement helped to fashion it with almighty power, 
were wanting. The Public of our theatres feel no need of the 
work of art; they wish to divert and not collect themselves by 
means of the stage ; and, for persons in search of mere diver- 
sion, detached artistic details, but not artistic unity, are requisite. 
If we were to give a Whole, the Public would, with in- 
voluntary violence, separate it into unconnected parts, or, in the 
most favourable case, be obliged to understand what they do not 
wish to understand, and, therefore, with perfect consciousness, 
they turn their back upon such an artistic intention. From 
this result, we should obtain the proof why such a representa- 
tion cannot, at present, possibly be realised, and why our 
operatic singers must be precisely what they are, as well as why 
they cannot possibly be aught else. 

In order to account for this position of the Public to the 
stage, we must necessarily proceed to judge the Public them- 
selves. Looking back to former periods in the history of our 
stage, we may, with justice, declare the Public to be in 
a state of increasing corruption. We must not regard 
as the result of mere chance all the peculiarly excellent, 
and especially delicate effects that have already been produced 
in our art, but we must acknowledge that they were, very 
possibly, due, in part, to the taste of those to whom they were 
presented. We meet with this delicately-feeling Public, with 
its good taste, manifested by its most warm and most decided 
participation in artistic creation, at the period of the Renais- 
sance. We see the princes and nobility of that time not only 
patronizing art, but so inspired by its finest and boldest 
creations, that the latter must be looked on as called forth by 
their very enthusiasm. This nobility, in no way assailed in 
its station as nobility, knowing naught of the misery of 
that serf-life, which rendered its own position possible ; 
holding itself entirely aloof from the spirit of acquisition 
peculiar to the life of the middle classes ; living joyously in its 
palaces, and bravely upon the field of battle, had exercised both 
ears and eyes in perceiving what was graceful and beautiful, as 
well as, even, what was characteristic and energetic. It was in 
obedience to the order of this nobility that those works of art 
sprang forth, which render those times the most floufishing 
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eriod of art since the downfal of the art of Greece. The end- 
ess grace and delicacy in Mozart’s tone-pictures, which strike 
the Public of the present day, accustomed to what is grotesque, 
as flat and wearisome, were appreciated by the descendants of 
this same nobility, and it was to the Emperor Joseph that 
Mozart fled from the shamelessness, befitting rope-dancers, of the 
singers of his Figaro; we will not blame the young French 
cavaliers, who, by their enthusiastic applause of the air of 
Achilles, in Gluck’s Iphigenia in Aulis, favourably deter- 
mined the reception, which, up to that time, had been 
doubtful, of the work; and, least of all, will we forget that 
while the great European Courts had become the political head- 

uarters of intriguing diplomatists, there existed, at Weimar, a 
Series prince and his family who listened, attentively and 
delightedly, to the most graceful and the boldest poets of the 
German nation. 

The rulers of public taste in art, at present, however, are 
those who pay artists, as the nobility would have paid them; 
who, for their money, order the work of art as they choose, and 
insist upon having the variation of their favourite theme as the 
only novelty, but obstinately oppose anything like a new theme 
itself—and these rulers and customers are—snobs.* Just as these 
snobs are the most heartless and most cowardly offshoot of our 
civilisation, so do they dole out bread to art in the most self-willed, 
most cruel, and meanest manner. All is acceptable to them, only 
they prohibit everything that can remind them that they should 
be men both with regard to beauty and courage ; tt 7s their will to 
be cowardly and low, and to this will must art bow—otherwise, 
as we have said, all is acceptable to them. Let us turn speedily 
from such a spectacle. 





Shall we conclude treaties with a world like this? No! for 
even the most humiliating treaties would leave us excluded. 

We can obtain hope, faith, and courage only by recognising the 
modern state-snob not merely as a presupposing but also as a pre- 
supposed point of civilization, and by seeking for the conditions of 
this phenomenon in a connected series, as we have here done 
with respect to art. We shall not obtain faith and hope until, 
listening to the pulsation of the heart of History, we hear the 
murmuring of that ever-living spring, which, hidden beneath the 
rubbish of historical civilization, flows on in its primitive and 
inexhaustible freshness. Who does not feel, at the present 
moment, in the air, that frightfully pallid sultriness, which 
announce, the approach of an earthquake ? Shall we, who hear 
the murmuring of the spring, fear the earthquake? Truly, no ; 
for we know it will only scatter the rubbish, and prepare for the 
ga the bed in which we shall actually see its living waters 

ow. 

Where the statesman despairs; where the politician helpless! 
drops his hands; where the socialist torments himself wit 
fruitless systems; and where even the philosopher ean only in- 
dicate but not foretell—because all that awaits us can only show 
itself in involuntary phenomena, the sensuous manifestation of 
which no one is able to present to himself—it is the artist, who, 
with a clear eye, can succeed in perceiving forms such as are dis- 

layed to that yearning which craves after the only thing that is 
rue, namely—man. ‘The artist is able to perceive beforehand a 
world, yet unfashioned, as fashioned, and to enjoy in advance, out 
of the power of his wish that it should spring into existence, a 
world not yet existing. But his enjoyment consists in com- 
munication, and—if he turns from the senseless herds, feeding on 
the grassless rubbish, and presses more warmly to his breast 
the blessed few who listen with him to the spring—he finds 
hearts and senses with which he can communicate. Some of us 
are older and some younger ; let not the older man think of him- 
self, but love the younger for the sake of the testament which 
he buries in his heart for fresh nourishment—the day will come 
on which this testament will be opened for the salvation of the 
human brothers of the whole world ! 








_ * This is the only word by which I can render the German Philister, 
literally “ Philistines,” —T'RANSLATOR, 











We have seen the poet, in his cry. impulse after the com- 
rag expression of feeling, reach the point at which he beheld 

is verse reflected as musical melody on the surface of the sea of 
Harmony; he was obliged to penetrate to this sea ; only the sur- 
face of it could display to him the picture he craved, and this 
sea he could not create out of his will, but it was the Other of 
his being ; that with which he was obliged to ally himself by 
marriage, but which he could not determine out of himself and 
call into existence. Thus the artist cannot determine out of 
himself and call into existence the redeeming life of the Future 
which is a necessity for him ; it is the Other, opposite him, after 
which he yearns, and to which he is impelled, that, when it 
presents itself to him of its own accord from the opposite pole, first 
exists for him ; absorbs his appearance, and mirrors it back recog- 
nizably to him, But on the other hand the life of the sea of the 
Future cannot create this reflection out of itself; it is a maternal 
element, able to bring forth that only which it has received. This 
fructifying seed, which ean thrive in it alone, is offered it by the 
poet, that is to say, the artist of the Present ; this seed is the 
essence of all the most delicate life-sap, which the Past has 
collected in him, to p omemay as a necessarily fructifying germ to 
the Future, for this Future is not otherwise imaginable than as pre- 
supposed out of the Past. Now melody, which, finally, is reflected 
on the surface of the harmonic sea of the Future, is the elear- 
seeing eye, with which this life looks up, from the depths of the 
bottom of the ocean, to the joyous sunlight; verse, of which 
melody is ouly the reflection, is, however, the poem, most peculiarly 
the property of the artist of the Present, and which he creates 
out of his most especial power, out of the abundanee of 
his  emgoo ; and thus, like this verse, will the presagefully presup- 
posing work of art of the yearning artist of the Present ally itself 

yy marriage with the sea of the life of the Future. In this life of 
the Future, this work of art will be that which it only desires, 
but is not actually able to be ; this life of the Future, however, 
will only be completely that which it can be, by receiving into 
its bosom the work of art. 

The procreator of the work of art of the Future is no other than 
the artist of the Present, who has a presentiment of the Future, and 
yearns to be included in it. Whoever nourishes within himself, 
and out of the power most peculiar to himself, this yearning, already 
lives in a better life—but this can be done by one person only, and 


that person is— 
The Artist. 


Finis. 








Tuame.—A concert was given under the patronage of the 
Right Hon. the Baroness Wenman, by M. Jacques, on Monday 
the 7th instant. Miss M. Barrow was the pianist. 

Bricuton.—Herr Kuhe gave a concert’ in the Town-hall on 
Friday the 11th inst. The vocalists were iadame Gassier, 
Mrs. Lockey, Mr. Swift and M. Gassier; the 1 trumentalists 
Signor Regondi (concertina), and Herr Kuhe and M. Ede Paris 
(pianoforte). The hall was very full. A musical entertainment, 
entitled London to Balaklava, was given in the Town-hall to the 
members of the Mechanics’ Institute, on Thursday the 10th, by 
Mr. and Mrs. Cooper. 

Banpon.—The Choral Society have given a concert in the 
Devonsbire Arms Room with success. The principal vocalists were 
the Misses M’Carthy, Mr. Coghlan and Mr. Atkinson. Twelve 
gentlemen amateurs, from Cork, also assisted. Miss Horgan was 
the pianiste, and Mr. R. Coghlan leader of the band, and 
Mr. Paul Atkinson the director. 

Ricumonp (Yorshire).—The Amateur Musical Society gave 
their first concert for the season on Monday, the 7th inst., in the 
Town-hall. Miss Whitham and Mr. Brandon were the vocalists. 
The room was well filled. 

MancuEsTer.—A concert on behalf of the widow and family 
of the late Mr. R. Weston took place on Monday evening, at the 
Town-Hall. The vocalists were Mrs. Newton Frodsham, Miss 
Barwick, Miss Armstrong, \'essrs. Delavanti, Perring, Walker, 
&e., &c. The greatest hits of the evening were by Mrs. Frodsham, 
in “Lo! hear the gentle lark,” and Venzano’s waltz, which were 
received with rounds of applause. The attendance was not so 
large as Charity might desire. 
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NOTICE. 


*,* All announcements of births, deaths, or marriages 
changes of residence, arrivals, and departures, appointments to 
organs, &c., must be paid for as advertisements. If inserted as 
paragraphs, the charge will be in proportion. 

The review of Mr. Costa’s Z7i will be concluded next week. 

THE VOLUMES. 


A few copies still remain of the volumes of Tue Mosicau 
Wor tp for 1854 and 1855, price 20s, each. 





CORRESPONDENTS. 


H. C, Betrast.—TZhe Editor of the Musical World is not known at 
South tt Gray’s Inn; but the publisher, through whose 
hands all communications meet the Editor, may be heard of at 
28, Holles Street. 


A Suxscriser (Grassington) 7s recommended to score from the 
pianoforte. The Standard Lyric Drama editions of popular 
operas will be found useful, as they contain notes of the com- 
poser’s instrumentation. 

H. C. (Commercial School, Manchester.)—The initial letter is 
pronounced soft, but the possessor of the name is by no means 
soft. 

Costa’s Ext.—The review of this work wilt be found in Nos. 9, 
10, 11, 12, 14, 16 of the present volume. 

J. M. D. (Bromley).—The paragraph is an advertisem ent. 

A Constant READER.— Decidedly better to have “an excellent 
master.” 

C. B.—On the return of Herr Ernst to town, we will answer our 
correspondent’s question. 

A Biruincuam Susscriper.—Mendelssohn wrote no such work 
as Lneder Kreiss, or “ Chaplet of Songs.” Our correspondent must 
mean Beethoven’s, which may be obtained at Wessel’s, Regent- 
street, 


A Susscriper is thanked for the light he has thrown on “The 
Moonlight.” 





MARRIED. 


At St. Marylebone—on the 21st inst.—by the Rev. S. Bache 
Harris, M.A.—James White, son of George Cotton, Esq,, Princes 
Street, Edinburgh, to Mary Emma, eldest daughter of T. P. Chipp, Esq., 
49, Great Portland Street, Portland Place. 
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Tue Prospectus of Her Majesty’s Theatre is at length mace 
public. The printed document contains one or two particulars 
of importance, in addition to those we have already made 
known. 

First, and most interesting, is the announcement that 
Malle. Joanna Wagner will appear early in June, as Romeo 
in Bellini’s Capuletti e Montecchi. This is one of her famous 
parts, and it is only a pity that the opera is not one of 
Bellini’s famous operas. However, the subscribers to Her 
Majesty’s Theatre will be glad to welcome this celebrated 
dramatic singer under any circumstances. The controversy 
she excited, in conjunction with her notorious father, three 
years since, must be still fresh in the memory of our readers ; 
and if Mdlle. Wagner, three years older, is three years better as 
an artist (taking for granted what was said of her at the 
time of the (Dr.) Bacher-episode), she must be well worth seeing 
and hearing. In addition to Romeo, we presume that Mdlle. 
Joanna (who is extremely tall) will appear as Fidelio, and, if 





not efface, at Jeast rival (allowing the reported excellence of 
her Leonora to be true) the impression produced in Beethoven's 
magnificent opera by Sophie Cruvelli. Who will play Fides— 
Joanna Wagner or Alboni? They are equally renowned 
in the part, and each is likely to claim it as her own. Never- 
theless, Mr. Lumley—with that well-known diplomacy by 
means of which he always manages to conciliate his artists— 
will doubtless have arranged this matter to the satisfaction 
of both, and the public will be satisfied to welcome either 
as the representative of Meyerbeer’s stricken mother. 

To arrest speculation, however, for the present, let us 
give the list of the company which, in an incredibly short 
time, Mr. Lumley has got together—in the order of the now 
complete Prospectus. The ladies are Mad. Alboni, Malle, 
Piccolomini (not “ moni,” as printed), Mdlle. Giudetta. Rizza, 
Malle. Finoli, Mad. Amadei, Mdlle. Berti, Mad. Albertini, 
and Mdlle. Joanna Wagner. No one can deny that this 
catalogue is very strong, and if realised to the letter (or—may 
we say ‘/—“to the note”), must give great brilliancy to the 
“thirty nights.” 

The gentlemen promise efficiency, although not presenting 
so dazzling an effect on paper as the ladies. They are as 
follows :—Signors Salviani, Bo—or Bau—or Beaucardé (Jes 
trois se disent—the prospectus says “ Bo”), Mariani, and 
Calzolari . tenors); Beneventano, Vario, Fortini, Baillou, 
Zucconi and Belletti (barytones and basses). The only new 
name since our last is that of Belletti, whose qualifications 
being generally known, need not be described. In the above 
list we look “with anxious polyscopity” for an accepted 
representative of the buffo element. Perhaps we may find 
him in one of the unknowns, when they reveal themselves— 
or in the person of Sig. Zucconi, about whose comic powers 
the tongue of Report has diligently wagged. Sig. Belletti, 
though a practised singer and musician, is about as comic as 
a helmet. 

And now for the ballet. Here’s a pretty list of premiéres 
danseuses and coryphées :—Mdlle. Rosati (may her shadow 
never be less !—especially when she dances, if she dances, 
the pas Wombre in Ondine), Madlles. Bellon, Boschetti, 
Lisereau, Clara, and Katrine (whose names for the first time 
assail our vision), pretty Mdlle. Rosa, and tall Marie Taglioni 
with the Chinese countenance. The male dancers are the 
agile M. Charles, the industrious Signor Paul Taglioni 
(Marie’s father, and also maitre de ballet), and M. Vandris, 
with whose qualities the tongue of fame has not as yet been 
busy. M. Vandris must be somebody, since he assumes the 
post of assistant maitre de ballet, which generally means 
(M. Gosselin to wit—by the way, we miss M. Gosselin’s 
name) doing all the work, or at least the most laborious part 
of it. The regisseur and sous maitre (we shall not attempt 
to explain the signification of either of these terms) is, as of 
yore, M. Petit—pas M. Petipa, but M. Petit—who had more 
appropriately been styled, his inches taken into consideration, 
M. Grand. 

About the orchestra all we have to state is that Signor 
Bonetti, from Barcelona and from Paris, is director of the 
music and conductor,* the veteran Tolbecque leader (of the 
opera), and the veteran Nadaud leader (of the ballet). - Both 
orchestra and chorus, we are inform ed,have been “selected 
with great care”—and “ celerity,” might be added, since the 
engagements only began to be effected a short time ago. 
Our correspondent, “ An English Musician,” will be surprised 





* Under the surveillance of ?—Printer’s Devil, 
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to find no mention either of Madame Puzzi, or of Signor 
Pilotti—and no doubt pleased in the bargain. 

We must not forget to name Mr. Charles Marshall, as 
“principal artist,” Miss Bradley as costwmieére, and, as “ super- 
intendant,” Madame Copere. Mr. Sloman (whom we 
imagined was sitting like Marius—not Mario—on the ruins of 
Covent Garden) is announced as principal machinist. The 
names of the firemen are not advertised; but we strongly 
recommend Mr. Lumley to be careful. 

And now, with one or more particulars, we have said all we 
have to say at present. Alboni is to make her first appearance 
on the opening night (Saturday, May 10), as Cenerentola ; 
Mdlle. Piccolomini a week later, in Verdi's Traviata ; 
Mad. Albertini a week later, in the same omnivorous com- 
poser’s Z'rovatore, as Leonora, with Alboni as Azucena; and 
the long-expected Mdlle. Joanna Wagner, “in the beginning 
of June,” as Romeo, in Bellini’s Capuletti e Montecchi. 

There is no absolute list of operas to be produced ; but 
there is a list of composer’s names, some of whose operas are 
to be produced—viz: Mozart, Meyerbeer, Bellini, Donizetti, 
Auber (what of Auber !—we are curious), Verdi (hang him !) 
and Rossini. 

The great promise in the ballet department is Le Corsaire, 
which has had such great success in Paris with Rosati as 
Medora, and of which, as we said, or meant to say, in our 
last, the admired and beautiful Empress Eugenie suggested, 
or meant to have suggested, the subject. This will be given 
early in the season. On the opening night the divertissement 
of the Quatre Saisons, from the Vépres Siciliennes of Sig. 
Verdi— whose name spots the programme (and every other 
programme) all over, like the chicken-pox—will be presented 
with Mdlle. Rosa, etc., as the representative of spring, etc. 

And now we have only to wish that Her Majesty’s 
Theatre may revive its old prestige, its ancient glories, and, 
under Mr. Lumley’s newly awakened energies, deserve success 
and obtain it. 


THE same imposition seems to be playing off upon the 
public with regard to the sale of boxes and stalls, pit and 
amphitheatre tickets, as when the Royal Italian Opera had 
its home in the immense theatre of Covent Garden. The 
difficulty is, however, by what means to prevent it. Even 
in Paris, where the opera is under the charge of the Govern- 
ment, a similar practice obtains. On attractive nights the 
tickets, or most of them, are eagerly bought up, and can only 
be procured for the public at a handsome per centage to the 
jobbers. 

If places are for sale—we shall probably be told—any one 
may buy them, and it would not be politic in a manager to 
send away money from the box-office. That may be true— 
nevertheless, we are of opinion something might be done to 
prevent the public from being swindled out of its just rights 
—robbed of its favourite amusement, by mere adventurers who 
have no connection with the Opera, directly or indirectly, and 
do immense harm to its material interests. If managers and 
librarians could come to better terms both would be gainers, 
since both are manifestly losers through the intermeddling of 
these quasi-gamblers, who deter a great many from attend- 
ing the theatres at all, and in the long run must inevitably 
help to diminish by their pernicious influence the number of 
its patrons, They bring the management into disrepute— 
unmerited, however, since the management has practically no 
authority in the matter. 

It was just the same with Mr. Mitchell and the Jenny 
Lind Concerts. Every one blamed Mr. Mitchell, and yet 





that gentleman had no more right to be blamed than Jenny 
Lind herself. Mr. Mitchell obtained a fair price for -his 
tickets—the price he had asked, and no more. The rest 
went into the pockets of a number of greedy adventurers, who 
stood between the public and their amusement, and brought 
down countless maledictions upon the house in Bond-street. 

It is, indeed, an anomaly, that we cannot go to our theatres 
and concert rooms without stumbling over hybrid speculators 
who demand a per centage for the privilege. The 
advertisements say—“ tickets a guinea,” or “ stalls a guinea— 
to be had at the office,” or “the theatre ;” and yet tickets or 
stalls are not to be had, at the office or the theatre—nor are 
they to be had for a guinea. A species of hucksters whose 
trade is indefinable, say, “‘ stop—you must pay us five-and- 
twenty per cent.—or fifty, or a hundred per cent.”—or even 
500 per cent., as the case may be—“ otherwise you cannot 
go.” All the tickets are sometimes sold for a particular 
entertainment, and yet the house, or the concert-room, is not 
Jull—while numbers among the boné-fide public are anxious 
to attend and ready to pay the legitimate charge for places 
which they have seen set forth in programmes and advertise- 
ments ! 

Really such an anomaly is utterly inexplicable. Opera 
boxes are not like railway scrip—or consols, which always 
represent a certain value, more or less. On the contrary— 
the performance once over, and they are worth nothing. A 
daily newspaper, when read, is at least valued at its weight 
as waste paper, if it does not even contain some article one 
would like to keep. But a seat in a theatre, when the curtain 
has descended, is valueless. 

For their own sakes our operatic managers should show 
face against a traffic so outrageously unfair to their supporters, 
A prospectus is issued, offering the best possible entertain- 
ment at certain prices ; and yet the instant the entertainment 
is likely to redeem the pledge—viz.: to be “ the best possible” 
—100 per cent., more or less, is clapped upon the price. Fi 
donc! The system is artificial and pernicious. None gain 
by it except a set of drones and hucksters who have no 
interest conceivable in the prospects of the Opera ; while both 
the manager and the public are swindled, the former of at 
least one-third of his profit, the latter of its privilege to 
enter a theatre and enjoy the performance, at the advertised 
prices. Transactions between individuals and the public at 
large, are not and cannot be regarded in the same light as 
transactions between individuals and individuals. The retort, 
that a man has a just right to sell what he has bought at the 
highest price he can get for it, does not hold here. A ticket 
for a public entertainment ought to have no factitious value. 
It should be worth what has been arranged from the outset, 
and always be purchaseable at that price—neither more nor 
less. We have no objection to the moderate profit of honest 
negotiators like the librarians, who run a risk, and sub- 
stantially support the theatres ; but we wholly object to the 
process through which the public—without whose aid theatres 
could not exist—is mulcted of a “ swingeing” bonus or com- 
pelled to forego a favourite amusement. 





Last Sunday the band of the Royal Horse Guards Blue 
played in the Gardens, as on the previous sabbath. This time, 
instead of quadrilles, polkas, and other dances—as though in 
contempt of the opinion pronounced by the press on the first 
occasion—we had nothing but sacred music. One extreme, 
however, is as bad as the other ; and though the performance 
was a great deal better, and more worthy of the assembly, it 
was voted dull, by a majority out of 100,000 people. 
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Mapame Jenny Linp Gotpscumipt has given a donation of | 


£40 to the Sheffield Ragged Schools. 

MapameE Viarpor Garcia has arrived in London for the 
season, 

SraupicL.—According to the Journal de Frankfort, this 
celebrated vocalist has gone mad, and is now the inmate of a 
lunatic asylum. 

Mapame Hetererter.—This lady, who may be remembered 
as one of the troupe of the German Opera, has, says the Journal 
de Frankfort, died in a state of insanity, induced by the loss of 
her fortune. 

Mapame CuartoN Demeur.—This charming and popular 
singer has just returned from Rio Janeiro, after a success 
almost unexampled in the Brazilian capital. She is at present 
in London, with her husband and sister. Shall we hear her at 
Her Majesty’s Theatre ? Or is there any French opera on the 
tapis ? 

Sienor TAMBERLIK is engaged for fourteen months at Rio 
Janeiro, After completing his engagement there, he intends to 
visit the whole of North and South America, including Canada 
and Cuba. The great tenor may possibly be absent three or 
four years, 

Exeter Hatu.—Last night Mr. Costa’s oratorio, Eli, was 
performed for the fourth time, in the presence of a crowded 
audience. On this occasion, Mad. Viardot and Herr Formes 
resumed their original parts of Samuel and Eli. Particulars 
in our next. 

Organ ApporntmMents.—Mr. E. T. Chipp has been appointed 
organist at Trinity Church, Paddington, vice Mr. E. C. Stephens, 
elected organist of Hampstead parish church, vice Mr. Reay, 
removed to the new church of St. Saviour, Paddington. 

Herr Cuarres Opertaiir’s Matinet Musicate took place 
on Saturday last, at Willis’s Rooms, before a numerous audience. 
The vocal performers were Madame Ferrari, Miss Stabbach, 
and Signor Ferrari ; the instrumental—piano, Miss Marie Salz- 
mann ; concertina, Signor Giulio Regondi; violin, Herr Ries ; 
violoncello, M. G. Paque; and harp, Herr Oberthiir. Mr. 
Aguilar and Herr Schloesser were the accompanists. A trio 
concertante, by Herr Oberthiir, for harp, violin, and violoncello, 
very creditable to the composer, was played by Herr Oberthiir, 
Herr Ries, and M. Paque. Several other compositions by 
Herr Oberthiir, for harp solo and harp and piano, were 
executed with as much applause as the apathy of duchesses, 
countesses, etc., can allow them to exhibit in public. 
Miss Marie Salzmann gave Mendelssohn's Rondo Capriccioso, 
and took part in a duet for pianoforte and harp with Herr 
Oberthiir with equal success. Madame Signor Ferrari, in a 
duet by Campana, “ Una sera d'amore,” and Miss Stabbach, in 
some songs by Schloesser, were heard to advantage; and Signor 
Regondi’s performances on the concertina added to the at- 
tractions of the concert, which evidently gave satisfaction. 

Sienor Picco’s Concert.—The success achieved by the Sar- 
dinian Minstrel at his first two series of entertainments, 
warranted Mr. Gay in giving a third. The first concert of the 
new series came off on Monday, and attracted a large audience. 
The programmes are but little varied. As usual, Signor Picco 

layed two morceaux—this time a fantasia on airs from Sonnam- 
ula and the Carnaval de Venise. Both were received with 
rapturous applause. The interest excited at the first perform- 
ance of Sig. Picco is certainly on the increase, and the wonder 
excited by his performances has in no wise diminished. Taking 
into account the capabilities of the “pastoral tibia” — alias 
“penny whistle’—the Sardinian Minstrel must be pronounced 
one of the most extraordinary artists of this or any age. No 
performance, indeed, can be more wonderful than that of the 
poor blind whistler, who has expended the whole aim of his life 
in mastering what is little short of an impossibility. Such 
energy, such powers, and such perseverance, properly applied, 
must have led their possessor to a high position in any art. The 
interest already displayed towards him increases with every 
hearing. Mr, Gay has announced as fourth series of concerts. 

Maapepurc.—Mendelssohn’s Paulus was given lately under 
the direction of Herr Rebling. 
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ROYAL ITALIAN OPERA. 

On Saturday Jd Trovatore was given for the third time. The 
house was full, but not crowded. 

Tuesday introduced Malle. Marai, Signors Gardoni and Ron- 
coni, in the Zlisir d’Amore. Madame Bosio being indisposed, 
Mdlle. Marai undertook the part of Adina, with which she is 
evidently familiar. 

It was lucky for Mr. Gye that he had so clever a substitute. 
Mdlle. Marai was not only perfect in the part, but displayed 
more than her usual intelligence. Her singing is always satis- 
factory ; her intonation almost invariably true. The cabaletta 
to “Prendi per me,” by Signor Ricci, obtained the most 
applause. This was really a brilliant performance—although 
the cubaletta itself is not. 

Signor Gardoni’s Nemorino was good. He acted without 
effort and sang gracefully. The size of the house is in his favour. 
The expressive air, “ Una furtiva lagrima,” was delivered with 
more warmth, however, than the applause of the audience, who 
were cold. There being no “pit” in a great measure accounts 
for this. The stalls are too aristocratic for any outward display 
of emotion: The boxes are more apathetic than the stalls, 
and the galleries too remote to be very demonstrative. 

Signor Tagliafico’s Belcore is a copy, and not a bad one, 
of Tamburini’s, but wants the finesse and humour of the other. 
It is an improvement on that of Signor Graziani, who, with 
all his voice, could make little of the part. Signor Tagliafico 
sang the florid air in the second act with great spirit. His whole 
performance, indeed, was meritorious. 

Ronconi’s Duleamara is droller than ever. Tt is a master- 
piece of the grotesque buffo. Not the least remarkable part of 
it is, that it is never the same two nights running. Always 
humorous, it is often extravagant, like some of the comic 
delineations of Mr. Dickens. Dulcamara is a tempting character, 
and Ronconi cannot resist temptation. He indulges in all sorts 
of whims and oddities. But this is to the audience only. To 
the person he is about to gull, how simple and straight-forward— 
how ingenuous and disinterested! Nemorino can enly see in 
him the universal benefactor, the special patron of lovers. Even 
the shrewd Adina can espy nothing behind that mask of sto- 
lidity and assurance. Ronconi has a face for all customers, and 
not one of them can see his real one—that being reserved for the 
spectators. This wonderful performance passed off with little 
applause. It could not be that it made no impression, for the 
audience was several times convulsed with laughter ; but the pit 
was wanting! Ronconi might have exclaimed in parody of 
King Richard— 

“A pit!—a pit !—my kingdom for a pit !” 

Coming newly from Madrid he must have been astonished. 
Nevertheless, we are mistaken, if Ronconi is not as thoroughly 
appreciated in London as in Spain. But the opera-house at 
Madrid has a pit. 

The Luisir d@’ Amore was a real treat to the lovers of good 
music ; and the Lyceum is better adapted for comic operas than 
for the gloomy tragedies of Verdi. (Mr. Gye has an opportu- 
nity of producing some of Rossini’s early works, which would 
possess the charm of novelty. We may suggest J? Turco in 
Italia, L’ Italiana in Algeri, L’Inganno Felice, ete.) 

The scenery of Mr. Beverley was beautiful, and the dresses in 
admirable taste. The band and chorus left nothing to be desired. 

After the opera, a new ballet divertisement, entitled Les 
Hamadryades, was produced. It is principally noticeable for a 
scene at the end, which, unless we err, used to serve as the last 
tableau in Prince Charming three years since, under the manage- 
ment of Mad. Vestris. The plot evades discovery. 

The principal dancers were Madlles, Esper, Emma, Comb, 
Genat, Mr. Payne, and M. Desplaces. Madlle. Genat made her 
début on this occasion, and exhibited considerable talent. She 
a with ease and grace, and is an acquisition to the corps de 
allet. 

On Thursday, the Zisir d’Amore was repeated, when Mad. 
Bosio, having recovered from her indisposition, made her first 
appearance this season as Adina, This accomplished lady seems 
to have no intention to stand still, Her late successes have 
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evidently induced her to redouble her exertions, in order to meet 
the favour of the public ; and it is only just to say that she is 
always advancing. Her Adina, on Thursday night, was a de- 
lightful performance, and that quietude, not to say coldness, 
which is so provoking in high tragedy parts (like Elvira in 
Ernani) was not unsuited to the half-apathetic, half-sentimental, 
all capricious, though never bad-hearted, village coquette—more 
especially when accompanied, as it was the other night, by a cer- 
tain seductive grace very naturally assumed. We could find 
little to cfiticise in Mad. Bosio’s singing, although she had not 
entirely got rid of the hoarseness which prevented her from ap- 
pearing on the Tuesday previous. Her execution was wonder- 
ully brilliant, and her fioriture and embellishments in general 
displayed as much taste as they were executed with facility. As 
an example of expressive singing, the “ Prendi per me sei libero” 
was faultless, and the cabaletta (this time the beautiful one of 
Benedict and De Beriot, written for Malibran) was given with 

at brilliancy. Mad. Bosio was recalled with Ronconi after 
the duet with Dulcamara, in the second act, and also at the fall 
of the curtain. To-night Z’Zvisir for the third time. 

Mario will make his first appearance on Saturday, the 10th 
instant, in Ji Barbiere. The following will be the cast :— 
Rosina—Mad.Bosio ; Bertha—Mad.Tagliafico ; Count Almaviva 
—Sig. Mario; Doctor Bartolo—Sig. Lablache ; Don Basilio— 
Herr Formies ; Fiorello—Sig. Soldi ; and Figaro—Sig. Ronconi. 





NEW PHILHARMONIC SOCIETY. 


Tue programme of the second concert, which came off on 
Wednesday evening at the Hanover Square Rooms, in presence 
of a numerous assembly, contained two novelties—one by a 
foreign, the other by a native composer. 


PART I, 
Overture (Euryanthe) eas ws Weber. 
Concerto, E minor, violin, M. Sainton .. Spohr. 
Aria with Chorus, Herr Rokitanski (Jessonda) Spohr. 
Symphony, No. 2, E flat te a3 Gounod. 
Aria, Miss Sherrington (Zito) Mozart. 


Overture (Hamlet) G. A. Macfarren. 


PART II. 
Concerto in G, pianoforte, Mr. John Barnett Beethoven. 
Recit. and Air, Miss Sherrington (Le Caid) Thomas. 
Part-Song, ‘ O, who will o’er the downs so free” .., Pearsall. 
Overture (Cosi fan Tutti) Mozart. 


Conductor, Mr. Benedict. 

Weber’s overture was played with great vigour. 

Spohr’s concerto—the first subject of which strongly resembles 
one of his quartetts in C—was the more welcome for being 
so seldom heard. The great French violinist, on this occasion, 
surpassed himself. His execution was masterly through- 
out, every difficulty being accomplished with ease, and the 
expression varied with the happiest effect. The performance 
was keenly enjoyed, and M. Sainton retired down the platform 
amidst enthusiastic plaudits. 

The piece from the introduction to Jessonda was carefully 
sung by Herr Rokitanski and the choirs. It is a noble 
inspiration. 

f M. Gounod’s symphony we would rather not speak posi- 
tively after a single hearing. It was magnificently played, and, 
if that could ensure success, it had everything in its favour. 
The conductor and band took every possible pains with it. 
It was consequently heard to the greatest advantage. The 
audience, nevertheless, was not enthusiastic. M. Gounod’s 
symphony has obtained a high reputation in Paris. It is 
cleverly instrumented, has some brilliant passages and occa- 
sional power ; but a want of originality is everywhere apparent. 
The first movement is an absolute parody on certain prominent 
points in Beethoven’s Hroica. The scherzo is effective, and the 
theme of the trio is pretty. The finale, also, although the sub- 
ject is trivial, contains some nice effects of orchestration. But 
something more than this is required to make a good symphony. 

The second novelty, Mr. Macfarren’s overture, although by no 
means well executed, is a work of a very different stamp—a great 











work, indeed, if we are not mistaken—conceived in a true poetic 
=, and developed with infinite power. It expresses generally 
t 


e melancholy, fitful temperament of the young prince, the 
depths of his sorrow, and the gloom that overshadows his fate, 
well enough, without the aid of a prose analysis—or “argument” 
—which we could, therefore, have spared. We have said the 
overture (which is very difficult) was not well played. It was 
warmly applauded, however ; and we are persuaded that a second 
hearing will not ouly confirm the favourable impression of the 
first, but recal new beauties. 

Master John Barnett (pupil of Dr. Wylde) has already once 
before charmed the patrons of the New Philharmonic Society 
by his performance of Beethoven’s magnificent pianoforte con- 
certo in G. On the present occasion he justified all that had 
been said in his favour. His performance was remarkable for a 
breadth and energy only to be expected from an adult. Brilliant 
execution and a fine perception of the character of the difficult 
composition he was playing were its characteristics. The 
cadences in the first and last movements were those of Moscheles. 
We had as “ lief” have had no cadence. Master Barnett, accord- 
ing to his usual and highly-commendable habit (we are aware 
that Molique is not of our opinion), played the whole without 
book. We object to books in public. If a great master be 
worth knowing, he is worth knowing by heart. The applause 
at the end of Master Barnett’s performance was of the warmest 
and most unanimous description ; and he was recalled in the 
bargain. 

Of Miss Sherrington’s singing we have no more to say at 
present. The sparkling Cost fan Tutti was capitally given ; 
and Mr. Benedict, who was well received, conducted throughout 
with his accustomed talent. We cannot esteem the subscribers 
to the New Philharmonic as an audience of dillettanti, or they 
would never have dispersed so noisily during the performance 
of a rarely-heard overture of Mozart, and one so innocent and 
full of charm. 





AMATEUR SOCIETY. 


Ar the concert on Monday, there was a crowded andience, 
and the following was the programme :— 


PART I. 
Symphony in D major _ Beethoven, 
Song—* Envy not the Bard,” Miss Cole A. H. Dendy. 
Wedding March aa Noy win Mendelssohn. 
Aria—‘ Prendi per me,” Miss Sherrington ... Benedict. 
PART II. 
Duet—‘ Hope’s Adieu,” Mrs, Gilbert and Miss Cole... Henry Leslie, 
Concertino for pianoforte (first time of performance) Angelina. 
Melodie—“ Les Astres,” Miss Sherrington ... Schubert. 
Song—* Andenken,” Miss Sherrington a 
eber. 


Overture—(Preciosa) ... ee - 
Conductor—Mr. Henry Leslie. 


Beethoven’s symphony was one of the best performances we 
have heard from the amateur-orchestra since Mr. Henry Leslie 
was appointed director. Miss Cole sang Mr. Dendy’s ballad 
extremely well; and the two clever sisters together gave 
Mr. Leslie’s pretty duet charmingly. Miss Sherrington obtained 
great applause in “Prendi per me,” but was less successful in 
her other songs. So beautiful a voice merits a more careful 
and thorough cultivation. , 

The new concerto (why concertino ?) of “ Angelina,” was the 
point of the concert ; anda good point, too, both in regard to: 
composition and execution. To have attempted a work on so 
extended a plan, showed no small amount of honorable ambition 
on the part of so young an artist (a lady in the bargain); to 
have accomplished it so well betokened talent of an order far 
beyond the common. “Angelina” has taken Mendelssohn for 
a model—and his first pianoforte concerto in particular. We 
do not exactly blame her; but what she has done, in this her first 
great essay, shows clearly that she might have depended more 
upon her own resources, and less upon those seductive fascina- 
tions of style which have rendered Mendelssohn not only the 
great composer of his time, but the almost universal type and 
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pattern. This apart, we have only praise to bestow upon the 
concerto and upon the performer. The composition was in- 
teresting from beginning to end, the execution admirable, and 
the saicioane at the conclusion enthusiastic. And now we shall 
look with impatience for concerto No. 2—which must not be in 
D minor, and must not have Mendelssohn, No. 2, for a pattern. 














ST. MARTIN’S HALL. 


Mr. Hot.an gave the fourth and last of his Orchestral 
Concerts on Monday evening, The hall was crammed, The 
programme was as follows:— 


PART I, 


Overture— The Isles of Fingal” Mendelssohn. 
Aria—*O salutaris Hostia” Cherubini, 
Concerto—Two Flutes FAP it Doppler. 
Aria—‘ Va, mi disse” (Robert le Diable) Meyerbeer. 
Symphony, in C minor... - as Beethoven. 
PART II. 

Duetto— Dolce conforto al misero”’ ... Mercadante. 
Concerto—Pianoforte, in F minor ... W. Sterndale Bennett. 

: Henry Laws (1653), and 
Old Engtish Gongs a sa { Dr, John Bla (1700). 
Air—“ Let the bright Seraphim” _,,, ... Hdndel, 
Overture—‘ Zauberfléte” ; Mozart. - 


Conductor, Mr. Hullah. 


The performance, on the whole, was a good one. We were 
charmed to hear the fine concerto of Mr. Sterndale Bennett 
layed with so much spirit and feeling by his clever pupil, 
r. George Russell. The piece for two flutes was a wonderful 
performance on the part of the brothers Doppler (one of whom 
composed it.) These artists are new to this country, but their 
success was established at a hearing. 
The symphony and the two overtures went well—the sym- 
phony best. Miss Dolby sang Cherubini’s melodious air (with 
which she made her fist appearance at the Concerts of the Phil- 
harmonic Society, in 1842) more beautifully and calmly (it 
should be calm) than ever. One of her old English songs— 
Dr. John Blow’s “It is not that I love you less” (1700), was 
encored. The other was, “ While I listen to thy voice,” by Henry 
‘Lawes (1653). They were pleasant to hear—these ancient 
staves ; and there was no necessity to affcher their antiquity. 
Not only good women and good wine, but good songs have no 
age. Umbrellas, and steel pens, and race horses may be set 
down as “aged”—but none of the above. Mad. Clara Novello’s 
voice was as splendid as ever in the airs of Meyerbeer and 
Handel. The trumpet obdligato (not “ obligato”) in the last, was 
_— by Mr. Harper as no one else now living knows how to 
play it. 
We congratulate Mr. Hullah on tie success of his experiment. 


THE CRYSTAL PALACE. 

Tue Concert last Saturday week was held in the centre tran- 
sept. The Ys gen cm feature at this concert was the perform- 
ances of Mdlle. Cleopatrie Tornborg, the Swedish flautist, who 
created a great sensation. The novelty of a female playing on 
the flute had no doubt something to do with her success; 
but, independent of this, her execution was so remarkable in its 
way that it produced an impression. Mdlle. Tornborg was much 
applauded. Mr. Watson’s solo on the violin was well received, 
and Miss Grace Alleyne sang effectively. The crowd was great. 





Lrrps.—Mr. Spark lectured, on Monday evening, at the Music 
Hall, on Anthem Music. Illustrations were given by Misses 
Newland and Masser, and a chorus of sixty voices. The selec- 
tions were principally from the works of Farrant, Weldon, 
Travers, Hindel, Dr. Greene. and Bach. N. otwithstanding the 

lecture concert” was under the patronage of the Sunday School 
Association, the attendance was very meagre. 

Mr. and Mrs. Howard Paul gave their comic and musical 
entertainment, “ Patch Work,” at the Music Hall, last evening. 








Panopricon.—On Monday evening, Mendelssohn’s Ziijah was 
performed. The principal singers were Miss Stabbach, Mrs, T, 
Distin, Mrs. Lockey, Mr. Lawler, and Mr. Lockey. The oratorio 
was very well given. The quartett, “Cast thy burden upon the 
Lord,” the trio, “Lift up thine eyes,” and the air, “O rest in the 
Lord,” were encored with enthusiasm. Mr. E.'T. Chipp presided 
at the organ. 

Droitwicu.—The new organ erected in St. Andrew’s Church 
by Mr. Nicholson, of Worcester, was opened on Sunday, the 30th 
ult., by Jabez Jones, of Tewkesbury. The choir was assisted by 
several members of the Worcester Harmonic Society. The 
organ contains 14 stops. A collection of £24 3s. 8d. was made, 

LrverrooL.—(From our own Correspondent.)—The Gassiers 
and Mr, Swift, after disappointing us on Monday, appeared in 
Sonnambula at the Theatre Royal, on Wednesday, before one of 
the most crowded and fashionable houses I ever saw within the 
walls. The performance passed off with great éc/at, though an 
apology had to be made for Mr. Swift, who was painfully hoarse. 
The same party appear in Don Pasquale to-morrow (Friday) 
night, and the Barbiere. Jullien is to do great things at the 
Zoological Gardens in Whit week. li is to be given at the 
Philharmonic Hall on Monday, the 6th May. 

Tnrp.—The Law Courts Committee, at their meeting on 
Wednesday, resolved that in future Mr. W. T. Best shall give 
three public performances weekly on the nd organ of 
St. George’s Hall—two as at present—in the afternoon of 
Saturday and the evening of Monday, at a 6d. rate of admission, 
and another on Thursday nights, when the price of admission 
will be reduced to 3d. 

Leeps.—The sisters Sophia and Anne have been giving their 
musical entertainment, “Sketches from Nature,” in the new 
Music-hall, with success. 

Hairax.—The subscribers to the Choral Society A td a 
dinner to the performing members in the Oddfellows Hall, on 
Tuesday the 6th instant ; about 160 were present. The dinner 
was given to celebrate the 200th performance of the Society ; Mr. 
Samuel Pollett was the chairman, and Mr. J. Smith, Mr. R. 
Carter, and Mr. W. Foster, vice chairman. Several glees and 
madrigals were sung after dinner, and the meeting was addressed 
by several gentleman. The members of the King Cross Reed 
band gave a concert in the same Hall on the Monday evening 
preceding. The instrumentalists were Mr. Whitaker, and a 
young lady aged 12 (pianoforte), M. Crowther (violoncello), Mrs. 
Sunderlan¢, and Miss Crossland the vocalists, and Mr. W. H. 
Whitaker conductor. 

Prymovtu.—(From our own Correspondent.)\—Theatricals 
continue flourishing. On Friday Mrs. Boyce took her benefit 
toa “bumper.” Mr. Newcombe’s annual complimentary benefit 
will take place next week. On Thursday last a troupe of 
amateurs, of more than usual ability, attracted a full assem- 
blage. The pieces were Charles the 2nd, Where there’s a Will 
there’s a Way, and Cool as a Cucumber. Captain Coleridge as 
Rochester, and Major Ibbotson as Charles, in the first piece, 
were excellent. Mr. Godfrey played Edward well, and proved 
himself a singer of taste, with a good tenor voice. Captain 
Fisk was a humourous Copp, and the same may be said of him 
as of Captain Coleridge, that he has none of the gaucherie usual 
with amateurs. Mrs. Boyce and Miss Robertson did justice to 
their parts. Don Manuel, in the second piece, was well played 
by Captain Coleridge. Mr. Storey, as Plumper, greatly amused 
the audience. Of Frederick Barkins Lieut. Drake made the 
most, as did Captain Fisk of Old Barkins. The costumes and 
stage appointments were worthy of Mr. Newcombe’s esta- 
blishment. 


Tur Improve Patent HarmMontvM.—Messrs. George Luff and * 


Son have added a simple movement, which, by a slight pressure of the 
knee, obtains the full power of the instrument in the most rapid pas- 
sages. Until this last invention there was some difliculty in this, 
owing to the player being compelled to raise his fingers from the keys 
to draw the full power stop. The improvement is one of great value. 
Darmstapt.—At the second Philharmonic concert were heard 
two young English violinists, the Messrs. Holmes, whose 
performances juStified the praise bestowed by the “ Mittelreinisch 
Zeitung,” and other jou , on their Concerts at Wiesbaden, &c, 
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Vienna.—One of the most brilliant concerts given for a long 
time was that of Leopold de Meyer, which took place, on the 
27th ult., in the Rooms of the Musikverein. There was not a 
single vacant seat. The most successful pieces performed by 
Herr von Meyer were his Andante Religioso, his Fandango, Ernani 
Fantasia, and Invitation a la Polka. He was called for several 
times in the course of the evening —Madlle. Rosa Kastner has 
arrived here. 


Iraty.—The following is a list of the new operas produced in 
Italy during the Lent season of 1856:—Pietro d’Abano, at 
Venice, at the Theatre Fenice, by Sig. Apolloni. Margherita 
Pusterla, at the San Carlo at Naples, music by Sig. Pacini. 
DL’ Assedio di Leida, at the Scala at Milan, music by Sig. Petrella. 
I Fidanzati, at the Carlo Felice at Genoa, music by Sig. Peri. 
Caterina Segurana, at Nice, music by Sig. Rifetto. J ant 
in Pompejuno, atthe Teatro Grande at Trieste, music by Sig. 
Rota. Manuela, at the Teatro Nuovo at Naples, music by Sig. 
Sarria. La Vergine di Kent, at the Teatro Regio at Turin, 
music by Sig. Villanis. 


Paris.—(From our own Correspondent.)—It is really astonish- 
ing how fond the French are of their own music. They seem 
never to grow wearied of works which would hardly be endured 
in an English theatre after one or two performances. I was 
desirous of passing an evening last week at the Grand Opéra, 
but could not make up my mind to choose between the Reine de 
Chypre and La Juive, so left M. Halévy to be fully enjoyed by 
his own countrymen. These operas appear to draw almost as 
well as anything else. Perhaps, to the performance of the new 
ballet Le Corsaire, with the charming Rosati, much of the 
evening’s attractions is to be attributed. Nevertheless, the 
popularity of M. Halévy is not to be denied, and both his operas 
are special favourites with the Parisians. Mr. John Thomas, the 
celebrated English harpist, has just been presented by the 
Emperor with a splendid pin, containing a pearl of large size, 
valued at 3,000 fr.—Alboni is in Paris. She sang on Monday week 
at the Hotel de Ville, at the Grand Concert which constituted 
oe of the fée given to the members of the congress—Madame 

istori has appeared in Medea, and created an immense 
sensation. M. Legouvé’s drama has been translated into Italian 
verse with great exactitude by Signor Montinelli—The event of 
the past week, however, has been Vivier’s Concert. It took 
place in Erard’s rooms, before a numerous and fashionable 
audience, notwithstanding the absence of several aristocratic 
diplomatics, whose carly attendance at the bal of the Ottoman 
Embassy was a necessity. The concert began with an organ solo, 
executed by M. Lebeau, followed by a charming barcarolle, 
composed by Vivier and sung by Gueymard. Mdlle. Dussy sung 
an air from the Pré aux Clercs (violin obbligato, M. Le Cieux) an 
Vivier then made his appearance and played his Adagio 
Religioso, as only Vivier can play it. The witty cornist was 
enthusiastically applauded both on his entrée, and after his 
performance. La Mélancholie, another clever composition by 
the beneficiaire, was sung by Mdlle. Dussy, and Madame Massart 
panes the overture to Guillaume Tell arranged for the pianoforte 

y Liszt. Madame Viardot then sang the finale from the 
Sonnambula in her well known artistic manner, and Mdlle. Dussy 
and M. Gueymard interpreted the quaint little duet by Vivier, 
Madeleine et Mathurin, in a satisfactory manner. Madame 
Viardot sung some Spanish airs, and Madame Massart played 
two pianoforte solos by Schulhoff and Alkan. The two other 
pieces played by Vivier were his beautiful elegy, Za Plainte, for 
voice and horn, (the voice part sung by Gueymard,) which 
was enthusiastically encored, and his marvel of marvels, La 
Chasse, in which double, triple and quadruple notes, held all the 
time he is playing bravura passages, quite astonished and 
delighted the audience, who encored it unanimously. The great 
cornist was immensely cheered after this extraordinary per- 
formance, and he was obliged to return and repeatedly bow his 
acknowledgments. Among the audience were M. Rouher, 
(minister of public works) M.M. Guizot, Duch4tel, Lamartine, 
Auber, Berlioz, Halévy, Adam, Chélard, Reyer, Théophile 
Gautier, Guinot, Hippolyte Lucas, Achard, &c., &c, Rossini 
alone, owing to his illness, was unable to attend, 





ADVERTISEMENTS. 


HALMILTON 8S MODERN INSTRUCTIONS FOR 

SINGING. 5s, ‘‘No man, living or dead, has done near so much in aid of 
elementary instruction in music as the celebrated author of this work, which 
is good and practical as the rest of his numerous compositions. All the pupil 
wants is given within reasonable limits, and the teacher will find an immeasurable 
saving of labour and time by using with judgment a treatise so simple and so weli 
arranged, yet withal so comprehensive as to embrace all n and useful 
information. It is, no doubt, the best book of the kind now in use, and will 
not soon be surpassed.”—-Vide Wesleyan Times, October 24. 


EACE! PEACE! PEACE!—A New Song, 2s. ; illus- 

trated, 28.6d. The furore excited by ‘The Postman’s Knock” will bepro- 
longed by this new cowposition—worthy of the popular writer and composer of 
that unrivalled song. ; 


THE HEIR THE CHILD OF FRANCE. Song (in 


honour of the birth of the Prince Imperial.) Poetry by J. E. Carpenter, Esq:; 
Music by J. W. Hobbs, Esq. 2s., illustrated. ‘‘ An elegant national tribute to 
the fortunate alliance between two great nations.” 


N USIC.—The Economical Wonder of the Day.—The 

108th Edition of HAMILTON’S MODERN INSTRUCTIONS for the 
PIANOFORTE. Large music folio, price 4s., 62 pages. ‘‘ A very first-rate work, 
containing a guinea’s worth of the best matter.” Also, ‘‘ Hamilton’s Instructions 
for Singing,” large music folio, 5s. New Vocal-Musie (a catalogue of) may be had 


gratis. and postage free. 
Address to Robert Cocks and Co., music publishers to their Majesties Queen 
Victoria and the Emperor Napoleon III., New Burlington-street, London, 


POPULAR PIANOFORTE MUSIC, 


BY 


ADOLPH GOLLMICK, 


JUST PUBLISHED, 
1.—FAIRY DELL, new Morcgeau de Salon .. ee ee ee e+ — price 3s 
NEW EDITIONS. 


2.—CHANSON A BOIRE, Impromptu oe « os “s ee ++ 38. 
‘‘This is a very sweet morgeau for the pianoforte. The melody is beautifully 
led all through it, carrying fancy, feeling, and fingers all along with it.”— 

Eliza Cook’s Journal. 


3,—EUROPA, Galop de Concert ae eee fe sme «0,8. 
“In no modern music have we met with anything to compare to the ‘‘Europa’ 
for happy melody and brilliancy.”—Lady's Newspaper. 
.—FAREWELL, transcription of an original song ps “a ee we ’ 
This melody is sung througuout Germany, aud is as popular as one of the 
Volkslieder. 


5.—SLX GERMAN VOLKSLIEDER, transcribed in a characteristic form 
rice 2s. 6d. each, 


Pp 
“ Herr Gollmick, who is one of the most successful composers of the day, has 
produced a set of pianoforte pieces which will be found highly attractive, 
not only from the beauty of the airs themselves, but from the taste aud 
skill with which he has treated them.—IUustrated News. 
5s 


6.—BELISARIO, Grand Duet .. A be “a a es ee 
BOOSEY & SONS’ Musical Library, 28, Holles-street. 


THE SICILIENNE, 


FROM 

VERDI'S LAST OPERA, “LES VEPRES SICILIENNES.” 
Sung by Mdlle. Cruve.ut, Madame Gasster, and Madame CaRaDORI. 

This celebrated Bolero is now ready in the following numerous forms :— 














s. d. 
1. In French, ‘‘ Merci, jeunes amis” - 2 6 
2. In Italian, ‘‘ Del vostro amico” a aa « 3 O 
3. In English, ‘ Dear Friends of Youth” .. aetna ea ows 
4. Transcribed for pianoforte by Madame Oury (brilliant) .. sa 8 
5. Transcribed for pianoforte by Nordmann (moderately difficult) .. 3 0 
6. Transcribed for pianoforte by Croisez (easy) .. ? <a ee 


BOOSEY and SONS, Musical Library, 28, Holles-strect. 
VERDI'S “LA TRAVIATA.” 
NOW READY, 


NEW and TRANSPOSED EDITIONS of the following SONGS and DUETS, care- 
fully arranged to suit Amateurs and Teachers of Vocal Music. 





" SONGS. Brindisi) 
1. “ Libiam ne’ lieli calici” és oe rindisi 

2. ‘Un di felice” ‘a Melodia 

8. ‘Un di quando le veneri” Cantabile 
4. ‘*Dite alla giovine” ae «e . : < Cantabile, 
5. ** Di Provenza il mar, il suol” da a ie ee ron 

6. ‘* Addio del passato ” e ° ee . ++ (Aria). 

7. “Se una pudica vergine”  .. a oi (Melodia). 
8. ‘Pura siccome ” ee <e (Cantabile) 
DUETS. 

9. “ Pura siccome un angelo.” 
10. “Noi siamo zingarelle.” 
11. ‘‘Parigi, o cara, noi lasieremo,” 


BOOSEY AND SONS, MUSICAL LIBRARY, 23, HOLLES STREET. 
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LES VEPRES SICILIENNES. Rossini’s New Tantum Ergo. 
: IGNOR VERDI. Performed at St. Martin’s Hall. 8. d 
THE LAST ee SIG 1.—With Pianoforte Accompaniment. . ite os ee ‘ on eo 6 6 
ret ; ie 
St ee words, by Signor Maggioni, trans | > With Instrumental Accompaniment .. as Be as ee -- 12 0 
posed to suit amateur vocalists, are NA on a (Jour dhevenm) 7 % ’ 
" rc i 2 
1.—SUL CRISTAL DELLA MARI Mr. Balfe’s New Songs, 


2.—MIO BEN D’AMALIA IL CORO, Romanza (Ami le Cour Heéltne), 


sung by Madile. Cruvelli 
3.-——DEL VOSTRO AMIGO DONO, the celebr: sted Sicilionne eres Jounes 


Amis) sung by Madlle Cruvelli ‘ so - 3 


t.—FATAL MOMENTO. Aria (O jour de Peine) .. 20 
5.—IL ZEFFIRO LEGGER, Melodia (La Brise Souffle wae the celebr ated " 

tenor song from the last act -» 28 

6.—E TU PAL ERMO, Aria (Et toi P: lerme) a te 

The four one duets will be ready in a few d y 8, 0 and the “comple ste oper ‘a will 


be shortly published with Italian w ords, price two guineas. 
French. 

1.—JOUR D'IVRESSE, Barcarolle for One Voice 
Eat tT DE C@®UR DE HELENE. Romance, sung by Malle. Cruvelli 
3. —LA BRISE SOUFFLE, Tenor Song in last act ° 
3.—LA SICILLIENNE, sung by Mdlle. Cruvelli .. 

All the duets and other pieces are published with French words, | and the com- 
plete opera, in boards, price two guineas. 


5 wororrs 
Coace 


English. 
= THE CALM AND SPARKLING WATER (Jour men the cele- 
bra'ed Barcarolle, with poetry by Linley 
Five other songs, with English words by Someat Ry: an, are in ‘the ress. 

Pianoforte So , 
CROISEZ—PETITE FANTASIE ON THE STOTLEIENNE oe oe ra ee. 
ROSELLEN—THE CELEBRATED B ARC AROLLE .. ee ee ww Be 
MADAME OURY—LA SICILLIENNE . ee oe oe oe oe, 
LAURENT—VALSE D’HIVER ee ee oe, 
NORDMANN—LHE FAVOURITE AIRS (in three Books .. «» each 4 

(Book 1 is ready.) 


LA TRAVIATA. 


The popular opera by Signor Verdi, performed with great success in all the 
The: dens of Italy. 





Italian. : 
The complete opera, small French edition, price 12s. 

NEW TRANSPOSED EDITIONS. s. -a. 
1.—LIBIAMO, Brindisi .. ; Py: ee “a ee a tS 
2.—DI PROVENZA, Romanza . oe es eé ee oe a ws 
3.—UN DI FELICE : ‘<6 ee a oe ve +e ai 
4.—PARIGI O CARA, Duetto a 7s ne as ss io we 

THE ORIGINAL "EDITIONS, 
1—PRELUDIO .. ne Be o os pak 8 
2.—LIBIAMO NE’ LIETI CALICI, Brindisi oo oe os sie ~~ BO 
3.—UN DI FELICE, Valzer e Duetto ‘ “6 ae es = she eee 
4.—AH FORSE E LUI, Scena ed Aria is sé we oe sie m2 8 
5.—DE’ MIEI BOLLENTI _, i ns $e - ip Bio ee 
6.—PURA SICCOMB, Scena e Duetto oe oa oe 0 


7.—AH NO, SEVERO SCRITTO ,, 
8.—DI PROVENZ: 4, Scena ed Aria 
9.—ADDIO DEL PASSATO, , 
10.—PARIGI O CARA, Scena e Duetto oe 
11.—PRENDI QUEST’ E L’IMMAGINE, Scena Finale .. 
English. 
“WE'LL LAUGH AND SING ALL CARES AWAY,” the Brindisi, with 
English words, by Desmond Ryan, 2s. 
Pianoforte. 
MONTAGNE.—La Traviata Valse. Superbly illustrated in colors, 4s 
NORDMANN.—Selection of the Favourite Airs, in one book, 4s. 


IL TROVATORE—By Verdi. 
Italian Words. 
The entire Opera, in the original keys, unabridged (in a handsome volume), 21s. 
THE PRINCIPAL weaned 8 
AH SI BEN MIO (sung by Taw panied 
DI QUELLA PIRA (ditto) ; 
AH CHE LA MORTE ditto).. . oe 
STRIDE LA V AMPA (sung by Viard iot) oa — as " 
DESERTO sULLA TERRA (sung by Taanbertik) oe oo oe 
TACEA LA NOTTE (sung by Bosi: 5% x “ se “s 
IL BALEN (sung by Graziani) 
SI LA STANCHEZZA ‘s ng by Viardot and Tat nberlik) 
*,” All the de stacher d pieccs may be had in the origins nal key ys. 
English Words. 
NIGHT DEWS ARE FALLING (si ta Stanchezza) Song +e ore rr a. 
PEACE TO THY SPIRIT (ditto) Duet .. a ae ne ae os as 
Pianoforte Solo. 
; sgh sg Fidition (cloth), 53, 
The whole of the favourite Air ranged by Nordmann, in 2 books, 2s. each, 
or, complete, price 4s, ¥ me-tbir i the price of other editions. 
Short euaunsd 


Co ee CO DO Or 


DD et et pe pt et pes es 











NORDMANN—SI LA STANCHEZZA ee eo oo ik ® 
ss DI oo ee aie Be ee oe as 45 oe Oe 
i IL BALEN se si oa ‘is ae a 
vs AH CHE LA MORTE and the MISERERE .. -» each 3 0 


Pianoforte Duets. 
‘s arranged by Nordmann, in 2 hooks, 4s. each, or, 





The whole of the favouri 





vomplete, 8s., in cloth (hal if the price of other editions). 
i Short Duets. 
ORDMANN,.—IL BALEN . oe ve oe oe ve oo & 0 
s SI LA SIANCHEZZA . i % oe - = © 


SELECTED FROM LONGFELLOW’S POEMS, 








Are gpm this day. 
. TERS. 8, d, 
1—THE REAPER AND THE FLOWE eo 2 6 
2.—GOOD NIGHT, BELOVED, GOOD NIGHT! Serenade) oe . 28 
3.—THE GREEN TREES WHISPERED MILD AND LOW ie - 2 0 
4—ANNIE OF THARAW oe oo 7. = 
5.—THIS IS THE PLACE—STAND STILL, my y STEED oe oe o 2 0 
6.—THE DAY IS DONE ve oe a oe eo 2 6 
‘Duet, 
—TRUST HER NOT .. ae me =< a ee «- 3 0 
Comic Song, 
THE FIRST KISS, Illustrated by Brandard - ‘e oe oe 2 6 
New Pianoforte Music by Madame te 
s. d. 
1.—LE ROSSIGNOL VALSE ote ated to Madame a i ei: 3 0 
2.—LA SICILIENNE, from “ Les Vépres Sicilieunes” .B CO 
3.—LA GASSIER VALSE, illustrated * 2s - 20 
4.—MINUET AND TRIO, from Mozart’s Symphony i in E flat.. oe  § 9 
5.—MAZURKA BRILLANTE oe - 44 
6.—ROMANCE SANS PAROLES .. oe oe ee ee - 40 
7.—PARTANT POURLASYRIE .. ee oe - oe oe » 8 @ 
8.—RIGOLETTO GALOP oe aa De 4 oe ee ot 
9.—FANTAISIE RIGOLETTO. os oe oe ee oo oe « 40 
10.—LE BIJOU PERDU ° ne oe oe . oe oe eo 8 0 
Pianoforte Music by Holmes. 
s. d, 
1.—WHISPERING MUSIC, Romance, nen at the Author’s last 

Concert os “a oe eo - 8 0 
2.—FAIRY FINGERS, Faintaisie Brillante oe oe oe oe eo 5 Q@ 
3.—AN AMERICAN BALLAD ee ee + oe ae FC 
4.—MINUET RIGOLETTO _.. oe te ee oe ee ee o 3 € 
5.—CHIMES OF ENGLAND oo oe os oe ee ee o 8 & 
6.—PARADE MARCH oe ee a 2 @ 

New Pianoforte Music by ‘Afolgh Gollmick, 
8. d. 

1.—FAIRY DELL . oe . ‘ ee . o 3 0 
2.—MIDNIGHT GAL oP oe ee oe 2 6 
3.—SLX GERMAN V OLKSLEIDER, tr: mnseribed es pr :. each 2 6 
4—CHANSON A BOIRE as se oe ee . 8 0 
5.—FAREWELL, transcription '.. ar oe oo oe oe 40 


New Pianoforte —- by Rudolf Nordmann. 


1.—ISABELLE, Romance on a beautiful Air, from the Pré aux om by s. d. 

















Hérold ee « 2 6 
2,—LA SICILIENNE, from “ Les Vépres Siciliennes” oe ee « 8 0 
3.—SARDINIAN N ATION AL HYMN 26 
4.—GENEVE, Morceaux Brillant, on the celebrated Sixth Air, by De Beriot 26 
5.—LA MIA LETIZIA, the beautiful Cav: tina, from settee’ as an 

effective pie ° ee ‘he 
6.—AH CHE L A ‘MORTR, from “Tl Trovatore” oe oe oe so BE 
7.—IL BALEN, from ‘Il Trovatore” oo ee oe ee oe eo 8 6 
8.—SI LA STANCHEZZA. Do. oe oe ee ee ee + 8 0 
9.—DI QUELLA PIRA.. Do, ° oo oo 3 OO 

New Dance Music by F F, G. Tinney. 
8 d. 
1 —THE CRAVEN WALTZES (in the rom ae > oe > » 8 @ 
2,—FENELLA VALSE (third edition) ‘ oe ee + oe o 3 @ 
3.—PURIT ANI QUADRILLE ‘r oe oe ee es ¢e -- & 0 
New Dance Music by a 
8. d. 
1.—LA TRAVIATA VALSBE, Illustrated in colours on oe 40 
2.—LUNB DE MIEL VALSE os 9 oe oe oe 3 0 
3,~—BULGARIAN POLKA o pa i oe a ee 
4.—STARS OF THE WEST WALTZES 0 ee ee ve + 490 
New Dance Music by Henri Laurent. 
8. 
1.—S1T. PATRICK’S QUADRILLE, on Irish Airs, peahened lsd great 
success at M Emile Laurent’s Benefit ° ‘ 0 
2.—THE BRIDESMAID’S VALSE, I\lustrated by, Brandard 40 
3.—THE EGYPTIAN POLKA, Performed by the Scots Fusilier ‘Guards’ 
Band every morning, and play ed at all the theatres and seta of amuse- 
ment in England, I justrated’ Py jn if a ee | 
4.—THE MALAKOFF GALOP, Second Edition bie ee o - 26 
5.—ETHEL NEWCOME VALSE, Illus'rated by Braudard oo ee ae 
6.—LA RAVISSANTE VARSOVIANA, _,, es sh Mars s  - 


BOOSEY AND SONS, 28, HOLLES STREET. 
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ADDISON, HOLLIER, 
210, REGENT STREET. 


AND LUCAS, 


“ELI,” BY COSTA, AN ORATORIO. 


WORDS WRITTEN AND SELECTED BY W. BARTHOLOMEW, ESQ. 


Vocal Score, £1 lls. 6d, 
THE 


Subscribers’ Names received, 


FULL SCORE IS NOW ENGRAVING. 


Lists of the separate Pieces to be had on application, 





Transposed Editions of the following are ready :— 


Morning Prayer—Lord, from my Bed again 
Evening Prayer Hymn—This Night I lift 

I will Extol—Hannah’s Tuanksgiving ‘ 
Song of the Angels, transcribed from the Chorus 2 as a Song 
Callcott’s admired Movements, from Costa’s ‘‘ Eli,” 


2 books 


Ciipp’s Arrangement of the March for the Organ, Pedal Obblig: MO .. 


i of the Choruses, 6 Nos. 
Costa’ s Arrangement of the March, Duet 


THE LAST 


COMPOSITIONS OF IGNACE 


Robert, toi que j'aime 

Funeral March és ar ‘ ° ee 
La mia letizia(Verdi) .. oe n oe a Pc °° 
Nocturne (Dramatique) .. 


La Donna e Mobile (Rigol stto). . rr ee #4 ws ae ee 


Ah non giunge (Sonnambula) . 
Ernani, Ernani, involami (Emani) 


A teoCara(Puritani) .. ee ee " 
Il Trovatore (brilliant fantasia)... <6 oe ws oe 
Heimweh ., ee oe oo oe oe ee ee ee 


NEW SONGS. 
Six Songs by Molique 

Tho? absent, I think of thee 

My home beside the Gua a3 oe 
Go, thou art free ‘ 


De Becker .. 
J. Barnett 


In childhood’s fair morning L inley ° 
In dreams I behold thee W. 8. Pratten 
Love me little, love me Jong Cummings 


Little Dorrit .. 


° C. Stanley 
Grieve not over earthly care 


Sung by Miss Dolby 
NEW PIANOFORTE MUSIC. 


Barnett’s, R. Pianiste’s Companion (The). 


No. 1. Movement from Sonata, No. 3, op. 25, Clementi .. 
pee a »» Harpsichord Lessons, Scarlatti 

», 3. Hummel, Rondo and Fantasia 

», 4. Hiindel, Chacone . - 

» 5. Hummel’s Trois Amwe met ts 

», 6. Chopin, Impromptu, A flat 

»» 7 Weber’s Tarentelle 

» 8. Dussek’s Tema, op. 71 


» 9. Steibelt’s Rondo a la Chasse 
. Dussek’s Vive Henri Quatre 
. Scarlatti, Fugue in D minor 


NEW CONCERTINA MUSIC. 


Flying leaves, consisting of 6 pieces, written for the Concertina and Piano- s. 


forte, by Molique 
Or separately 





London ; 





each 


w 


tS © bo BS bo bO td Std to 


each 2 


GIBSONE. 


eccocos 


ADDISON, HOLLIER, anp LUCAS, 210, Regent-street. 








- Cc do 


F. 


EWER & CO. s 


UNIFORM AND ONLY COMPLETE EDITION OF 


MENDELSSOHN BARTHOLDY’S 
VOCAL QUARTETTS, 


For Soprano, Contralto, Tenor, and Bass. 


WITH PIANOFORTE, AD. LIB. 


Handsomely bound, with the Author's Portrait, 21s. singly : 


OP. 41 8. d 
In the Woods e ee ee oo oe ee ee eo 3 © 
An old Romance—in 1 Three F Parts ee oe oe ee ee eo “One 
May Song... a ‘a ee ee ee ee ee ee o 1 6 
On the Sea .. aa as at es oe ‘ae ee ee o 1 © 
OP. 48. 
The First Day of Spring—in Three Parts <a oe <e oe e 1 6 
The Lark Song. Canon .. - ee oe ee ee ee ee 3 @ 
The deep Repose of Night.. ee oe ee ee oe ee « a 
Autumn Song ee ee es so oe ee ee oe 10 
OP. 59 
Behold the Weods .. es “a ee oe ee eo 10 
Spring is come we ae as ee or oe . 16 
O! Hills, 0 ! Vales of Pleasure ais ee es es oe ee 10 
The Nightingale - oe 10 
When the West es «a oo 10 
Hunting Song 1 6 
OP. 88 
For the New Year .. +e oe oe oe .- oe o sah & 8 
The happy Lover .. a Pe ee ee << ee 1 6 
The Shepherd’s Song oe oe ee ee oe . oe ae 36 
The Wood Minstrels ee ee Je PP oo ee 10 
The Victor’s Return ae oe ee es ee ee ée eo. 3, @ 
The Wandering Minstrels - ee =e ee ee ee eo 3 6 
OP. 100. 
Remembrance ee P ee ee ee ee ee oe eo 1 @ 
Praise of Spring .. ee os ee ee a oe 10 
Spring Song .. ee ee a a ee ee e 10 
In the Forest “< “s ac ee ee ee oe oe ee 1 0 


ARRANGED. 


In Copseand Dell .. “a ee ee ee oe ee ee e 1 0 


It is decreed .. ae ‘ua ee ee ee oe ee se ee 


F. 


a & 
I would that my love e 3 @ 
The Pass sage Bird 1 0 
Greetiv e + 2 
Autumn Song es + 2.6 
O wert thou in the cant bl ast .. “ae Pee ee << 10 
The Maybulls and the Flowers .. ee ee ee ee - 10 
My Bark is bounding oe ae es ee «a os ae ow 2 G 
Can I light-hearted be? .. ae ee ae an ee ¢e « 1 @ 
Evening Song ee ay ad os a oe ee oe oo 3A SC 
Zulicka and Hassan kia ee ae es ee ee « 36 
The Sabbath Morn ., ee ee ee oe ee oe oe oe 
The Harvest Field .. aa th ee oe ae en on oan 
Song from Ruy Blas Pr as ee ot a oe «8 G6 
N.B. The quartett score to No. 10 ee ee ee ve » @€ 


LONDON : 


At the reduced rate of Sixpence per sheet. 


MENDELSSOHN BARTHOLDY’S 
TWO-PART SONGS, 


ENGLISH AND GERMAN WORDS. 


Complete, gilt edges, 8s. 


EWER AND CO, 390, OXFORD STREET. 
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NEW PUBLICATIONS. 


BRINLEY RICHARDS’ NATIONAL AIRS FOR THE 
PIANOFORTE. 


Solos, 3s. Duets, 3s. 6d. 
ENGLISH. 
No, 1.—Home, Sweet Home. 
2.—British Grenadiers. 
3.—My Lodging. 


RISH. 

No. 1.—St. Patrick’s Day. 
2.—Oft in the stilly night. 
3.—Fly not yet. 

SCOTCH. 
No. 1.—Blue Bells of Scotland. 
2.—Scots wha hae. 
3.—Auld lang syne. 

DALBERT’S SCOTCH POLKA. 
Splendidly Illustrated in Colours, with a Portrait of Her Majesty’s Highland 
Piper in the National dress, by Royal permission. 

Price, 3s. ; Septett, 3s. 6d. ; Full Orchestra, 5s. 


_— 


D ALBERTS NEW GALOP. 


THE PELISSIER, or Ne With a Portrait of the French Marshal 
in Colours. 
Solo or Duet, 8s. ; Septett, 3s. 6d. ; Full Orchestra, 5s. 


D’ALBERTS LAST QUADRILLE. 


GENEVA. A New Set on Swiss Airs. Illustrated. 
Price, 4s.; Duet, 4s. ; Septett, 3s. 6d. ; Full Orchestra, 5s. 


D’ALBERT’S BONNIE DUNDEE QUADRILLES. 
Splendidly Hlustrated, 
“(M. D’Albert’s last and best set of Quadrilles on Scotch Airs.” 
Solos aud Duets, 43.; Full Orchestra, 5s. 


D’ALBERT’S MOUNTAIN DAISY WALTZ. 
The Popular Waltz for 1856. Illustrated in Colours. 
Solo or Duet, 4s.; Full Orchestra, 5s. 


HOWARD GLOVER’S “TAM O'SHANTER.” 
This new and eminently successful Cantata is just published complete with the 
Choruses, and is especially recommended to the notice of all Musical Societies, 
Price 10s. 6d. 


CHAPPELL, 50, NEW BOND STREET. 


THE CORNET MISCELLANY. 
For Cornet and Piano. By Thomas Harper, 
PUBLISHED EVERY MONTH. 


oe ‘ A selection from RIGOLETTO. 

- FEBRUARY .. én 5 IL TROVATORE. 

Re MARCH es ~ ae I PURITANI. 

pa APRIL ‘ey 5 “A LUCREZIA BORGIA, 
5 MAY ‘s - ERNANL 


Price 3s. each number 


CONCERTINA MISCELLANY. 
For Concertinaand Piano. By George Case. 
PUBLISHED EVERY MONTH. 
A selection from I PURITANI. 
Fantasia on LUCREZIA BORGIA. 
A selection from STABAT MATER. 


DON PASQUALE. 
ERNANL. 


1856.—J ANUARY 


THE 


1856, —J ANUARY 
FEBRUARY 
MARCH . . 
APRIL + ” 
MAY ‘s . ” 


Price 2s, 6d. cach number. 


BOOSEYS’ VIOLIN OPERAS. 


Complete Operas for the Violin. Arranged by G. Case. 
PUBLISHED EVERY MONTH. 


1856.—JANUARY .. LA SONNAMBULA. Complete. 
FEBRUARY LUCREZIA BORGIA. 7 
MARCH NORMA. 
APRIL : LUCIA DI LAMMERMOOR, 
MAY a ELISIRE D’AMOLE, 
Price 2s. 6d. each number 


BOOSEYS’ ORCHESTRAL JOURNAL. 


For Full Band or Septett. By various Composers 


JANUARY VALSE D’HIVER. 
FEBRUARY RAVIS SANTE VARSOVIANA, 
MARCH EGYPTIAN POLKA. 

APRIL oe BRIDESMAIDS VALSE, 

MAY. . - CHASSE QUADRILLE. 





Boosey and Sons, Musical Library, 28, Holles-strect. 





CRAMER, BEALE, AND Co.’s 
LIST OF NEW PUBLICATIONS. 


VERDI'S NEW OPERA—LA TRAVIATA. 
The vocal music and arrangements for the pianoforte by W. H. Callcott. Also, 
VERDI’S OPERA—IL TROVATORE. 
The vocal music and various arrangements for the pianoforte solos and duets. 
HECTOR BERLIOZ. 
The Holy Family (L’Enfance du Christ), a sacred Trilogy, composed by 
Hector Berlioz. The English version imitated from the French by 
H. F. Chorley ., - oo 7 oe o as” foe 


E. SILAS. 
Nocturne.—Adagio in E major .. ee oo te oe oe ee 
I] Pensieroso.—Six Fugitive Pieces, in minor keys, for the Pianoforte 
Trio, in A major, for Pianoforte, Violin, and Violoncello ¥ «se 
Six Duets for Two Performers on the Pianoforte, complete a ee 
FELIX GODEFROID. (For the Pianoforte.) 
Noce au Village ve «- 8 0 | L’Angedu Berceau.. 
La Garde Passe, March Se 3 0 | Plaintes d’une Captive .. 
PA ra 
RENE FAVARGER. 
Valse Rustique .. és es 3 0 | L'adieu, Nocturne re 
Il Trovatore, fautaisie a 40 La Somnambula, fantaisie 
P. DE VOS. 
The Switzer’s Home .. = 2 6 Beetboven’s Lebensgliick 
Andante Grazioso as he 2 6 L’Etwwile du Nord ee oe 
Prire et Marche Triomphale 8 0 Duo de Salon, Le Cor des Alpes 


MISS P. HORTON’S ENTERTAINMENT. 
The Songs, Romances, and Ballads, sung by Mrs. Reed (late Miss P. Horton) 

in her ‘‘ Popular Illustrations.” 
Under a hedge—written by Haynes Bayley, arranged by T. German Reed. 
The fairest of the fair—composed by T. German Reed. 
Oh! he loved me dearly—composed by T. German Reed. 
The soldier boy—written by the Hon. Mrs, Norton. 
Une chanson Bretonne (The Breton maid’s song)—T. German Reed. 
Oh, gaily this life (Briudisi from La Traviata)—Verdi. 

NEW VOCAL MUSIC. 

Hagar (sacred song)—by Réné Favarger. 
O, gentle day (romance)—by Réné Favarger. 
I love the lilies (eanzoncina)—by Frank Mori. 
Good morrow (ballad)—by Frank Mori. 
While my lady sleepeth (song)—by G. Linley. 
By the rivulet side (song)—by M. W. Balfe. 
Three part songs (for female voices)—by Jules Benedict. 


CRAMER, BEALE, & Cv., 201, REGENT STREET, LONDON; and 
167, NORTH STREET, BRIGHTON. 





THE BEST SETTING OF 
LONGFELLOWS CELEBRATED POEM. 





Price 2s. 6d., 
“THE REAPER AND THE FLOWERS,” 


SONG BY 


LONGFELLOW AND BALFE, 


Sung by Miss Dolby, Miss Poole, Miss Huddart, and Madame Amadei. 





“Very striking and pleasing, besides being highly dramatic."—News of 
the World. 

‘This is the first in Mr. Balfe’s list, and he has set it for a contralto voice, 
with peculiar and charming quaintness.”—Musical Wolrd. 


BOOSEY & SONS’ MUSICAL LIBRARY, 28, HOLLES STREET, 
LONDON. 





IMS REEVES NEW SONG.—“GOOD NIGHT! 
BELOVED.” Serenade by Longfellow. Composed by Balfe. Sung by Mr. Sims 
Reeves, at St, Martin’s Hall, on  « ill.tli, anu rapturously encored. 
vom The Times. 

“The second encore was awarded to a new song by Balfe, a setting of Long- 
fellow’s well-known serenade-—-racy, vigorous, and pers od imbued with the 
spirit of poetry—in short, one of the most successful exhibitions of that vein of 
natural melody to which its composer is indebted for the large share of popular 
favour he enjoys. Had it been written expres-ly for Mr. Reeves, it could not have 
suited his voice more exactly.” 

Boosey and Sons, 28, Holles-street. 





Published by Joun Boosry, of 7, South-square, Gray’s Inn, in the parish of 
St. Andrew’s-in-the-Fields, at the office of Boosry & Sons, 28, Hol es-street. 
Sold also by Reep, 15, John-street, Great Portland-street ; ALLEN, Warwick, 
lane; Vickers, Holywell-street; Keiru, Prowse, & Co., 48, Cheapside ; 
G. Scueurmann, 86, Newgate-street; Joun SuepHerv, Newgate-street ; 
Harry May, 11, Holborn-bars, Agents for Scotland, Paternsay & Sons 
Edinburgh; for Ireland, H. Bussexr, Dublin; and all Music-sellers. 


Printed by Witt1aM Spencer Jounson, ‘“ Nassau Steam Press.” 60, St. Martin’s 
lano, in the Parish of St. Martin-in-the-Fields, in the County of Middlescx.- 
Saturday, April 26, 1856. 





